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In the preparation of their work, the Editors of the Choral 
Harmony hare had three objects constantly in view: first, to 
present mnsic of ajiigh order, appropriate to the worship of all 
Christian denominations ; secondly, to combine simplicity with true 
musical effect ; and thirdly, to select music that will harmonize 
with the sentiment of the various hymns now in common use. 

A large portion of the music contained in the following pages 
has been culled with great care from the Oratorios, Masses, An- 
thems, and Motetts, of the classic writers ; and a good variety of 
justly popular Hymn Tunes already in common use, has been 
inserted, interspersed with original compositions expressly for 
this work, which, it is believed, are not less worthy of notice. 

The variety of music is greater in this work than in any similar 
one known to the Editors ; by which is meant the real variety, not 
the mere number of tunas, bat the diversity of style — the different 
emotions expressed by the music, from the jubilant Allegro , the 
deep Maestoso of the Choral, to the soothing Cantabile and the 
tender Andante. 

In the department of Anthems, hymns for various occasions, and 
short pieces for voluntaries before and after service, “ The Choral 
Harmony,” it is believed, will be eminently useful and practical, 
and present features of unusual interest. 

The hymn tunes for men’s voices will be found useful in College 
Choirs, as well as in the Masonic Institution, and such other meet- 
ings, where soprano voices are not available. 


In the department of Chants, the patrons of the Choral Harmony 
will find a variety at once pleasing and practical, and to which 
hymns of irregular metre may be easily adapted. 

The Editors have been impressed with the thought that the 
comparatively advanced musical taste, as well as the greater skill 
in performance, demands more varied and stronger harmonies than 
are found in most books of this kind, and should the singer find 
something more than common-place chords on the Tonic, tSubdom- 
inant and Dominant, it is believed the freshness and strength' they 
afford — the more full and satisfactory musical effect will remune- 
rate him for extra effort. 

The logical structure, the observance of the higher laws of com- 
position with reference to subject and answer, as well in the Sol- 
faing Exercises as in the department of Hymn Tunes, is a new and 
characteristic feature in this work. 

Those tunes to which the huthor’s name te not; given, with the 
exception of the old familiar tunes, are compositions or arrange- 
ments by the senior Editor, and on which a copyright is secured. 

The Elcjnentary portion of this work has received much care 
and consideration. It will be found a truthful deduction from the 
best specimens of musical composition, full and clear, With appro- 
priate exercises illustrative of the principles and rules of musical 
notation in their most practical and logical order. 

With these remarks the Editors place their book before the 
Public, trusting and believing that the more and the longer “ The 
Choral Harmony” is used, the more itff varions excellencies will be 
felt and acknowledged. 


HARVARD COUESE UBMIY 
FROM THE ESTATE Of 
•EV. CHARLES HUTCHINS | 
MAY 24. 1939 
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^ THE PRINCIPLES OF MUSICAL NOTATION. 


A/^3 


CHAPTER I. 

1. What is Musical Notation ? 

Am It involves the signs and characters employed in repre- 
senting tones in their various relations, and also the periods of si- 
lence that may occur between tones. 

2. What is that attribute with reference to which tone is first 
considered ? 

Am The pitch. 

3. In what is the pitch of tones classified ? 

Am In the scale. 

4. How many tones does the scale comprise ? 

Ans. Eight. 

5. What are their names ? 

Ans. One, Two, Three, Four, Five, Six, Seven, Eight. 

6. What syllables are applied to the tones of the scale ? 

Am Do, Re, Mi, Fa, Sol, La, Si, Do. 

7. What is the interval called existing between two consecutive 
tones of the scale ? 

Ans. A Second. 

8. How many seconds are there in the scale ? 

Ans. Seven. 

9. ' Are the seconds all alike ? 

Ans. No ; five of them are large and two small. 

10. What are the large seconds called ? 


Ans. Major seconds. 

11. What are the small seconds ealled? 
Ans. Minor seconds. 




THE SCALE ILLUSTRATED. 


Bsht. 

70 .. 


>• De. 



A Minor Second. 


Strut. 


A Major Second. 

.. BL 

Six. 


A Major Second. 

.. I*. 

Hr*. 


A. Major Second. 

.. 8oL 

lour. 



•• Ik. 

V • 

A Minor Second. 


Three. 


A M^jor Second. 

.. ML 

Two. 



la. 


A Mujor Second. 


One. 



.. Do. 


12. On what is the pitch of tones, or the scale represented ? 
Ans. On the Staff. 

13. What constitutes the Staff? 

Ans. Five parallel horizontal lines, together with the spaces 
between them. 

14. What is the general name given to each line and space of 
the staff? 

Ans. Degree. 

15. How many degrees does the staff contain? 

Ans. Nine, viz : five lines and four spaces. 


Sound, Mcordi&f to aet of Ooncraaa, in tha year 1864, by S. T. Gordoh, in the Clark* Offloa of ftha Dtstdet Court of tho Dtotriot of 
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MUSICAL NOTATION. 


THE STAKE. 


Fifth line. 
Fourth line. 
Third tine. 
Second line. 
First line. 


-- - Fourth space. 

- Third space. 

- Second space. 
I- - First space. 


16. How are the degress extended beyond the staff? 
Aks. By adding short iines above or below. 

17. How are degrees thus attained, reckoned ? 

Aks. From the staff. 


23. What is the place of the literal names of the degrees as 
indicated by the G Clef? 

Aks. G, is the Clef-letter, and is found on the second line, from 
which the letters are reckoned in alphabetic order upward and 
downward, by the inversion of that order, thus ; 


ccond space shore." 
*lrst space above. 


First space below. 
Second space below. 


• Second line shore. 

• First line shore. 


- First line below. 

- Second line below. 



24 What is the place of the literal names as indicated by 
the F Clef? 

Aks. F, is the Clef-letter, and is found on the fourth line, thus; 


18. How is the pitch of tones designated ? 

Aks. By the literal name of the degree on which the note is 
written, representing the tone. 

] 9. What are those literal names ? — __ w 

Aks. A, B, C, D, B, F, and G. ^ A ^ r — b — ■ — „ — — ~ — " 

20. How is the place of these literal names of the degrees 

determined ? 25. What is the place of the literal names as indicated by 

Aks. By a Clef. the C Clef? 

21. How many Clefs are there ? • ^ c the Clef-letter, and is found on the first, third, or 

Aks. Three. fourth lines, according as the Clef may be placed, thus; 

22. What are their specific names ? 

Aks. The G Clef, thus; the F Clef, thus; — p * ~ g g ^ — 


the 0 Clef, thus; ~ thus; 

«= 


or thus; 
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26. What is used to represent the tones of the scale on the 
staff? 

Ans. A character written thus, © ; whose general name is Note. 

27. How . are the notes representing the scale placed on the 
staff? 

Ans. On consecutive degrees; the first mote, (one,) being writ- 
ten on C, the first line below, under the O Clef. 

28. If one, the first tone of the scale be represented on C, 
the first line below, on what letter and degree should two, the 
second tone, be represented ? 

Ans. On D, the first space below. 

29. On what letter and degree should thbeb be represented ? 


Ans. On E, the first line. 

30. On what letter and degree should foub he represented? 

Ans. On F, the first space. 

31. On what letter and degree should five be represented ? 

Ans. On G, the second line. 

32. On what letter and degree should six be represented ? 

Ans. On A, the second space. 

33. On what letter and degree should seven be represented ? 

Ans. On B, the third line. 

34. On what letter and degree should eight be represented ? 

Ans. On C, the third space. 

Note. The pitch of a tone takes its literal name from the degree of the Staff on 
which the note is written, representing it For example, if a note be written on 6, 
the pitch of the tone represented thereby, is called 6, irrespectively of any other 
quality that may be imputed to the tone: The Clef is, therefore, essential, for however 
complete the representation of tone may be in other respects, in the absence of a Clef, 
the notes on the Staff have neither relative nor absolute pitch. The practicability 
of having two Clefi, is found in the fret, that the use of one Clef only, would incur 
the necessity of augmenting the Staff by the use of short lines to that extent as to 
embarrass the reader ; whereas, the two Clefi afford facility for representing the pitch 
of all the tones called into requisition in vocal music, mainly on the Staff 
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EXAMPLE 2. 
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12 8 
ODE 
Do Be Ml 


4 18 7 8 7 

F O A B O B 

Fa Sol La Si Do Si 


6 

A 

La 


6 4 8 2 1 

G F E D C 

Sol Fa Mi Be Do 


w 










EXERCISE 3. 






32 : 


Note. The Scale may be represented as a whole or in part, beginning with C, 
either above or below the Clef 6 ; the pupil will remember, however, that C, one, 
and Do, are the same ; and D, two, and Re ; E, three, and Mi, &c M wherever 
they may occur on the Staff, thus ; 

EXAMPLE 3. 


W 


-GL- 


:*g -5= 


1SL 




3Z 


22“ 




8 7 6 8 

C B A C 

Do Si La Do 


7 6 

B A 
Si La 


8 7 6 6 8 7 

C B A G C B 

Do Si La Sol Do Si 




6 

A G 
La Sol 


36. How is the length of tones measured ? 
Alfa By beating time* 


Note. The pupils will measure the length of the tones by making two BEATS, 
(motions of the hand,) to each note in the following Exercises. 


EXERCISE 4. 


m 


- g ' 
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MUSICAL DOTATION 


37. How may two parts be written designed to be song simul- 
taneously ? 

Am On one staff, as in Ex. 6, or on two staves tied together 
with a Bbace, as in Ex. 7. 


EXERCISE 6. 



EXERCISE 7. 


42. What two notes are equal in vahie to one Half Note 7 
Am Two Quarter Notes, J J. 

43. What two notes are equal in value to one Quarter Note T 
Am Two Eighth Notes, 

44. What two notes are equal in value to one Eighth Note 7 
Am Two Sixteenth Notes, 

45. What characters are employed to represent Silence ? 

Am Best, written thus ; a Whole Best, a Half Best, *•; 

a Quarter Best, ^ J an Eighth Best, *f ; and a Sixteenth Best, y. 



NOTES AND RESTS. 

Note. Quarter Note. Eighth Note. 


Sixteenth Note. 


Whole Best. Half Beet. Quarter Beet. Eighth Beet. Sixteenth Beet. 


DIVISION 2 


38. What are the characters called employed to represent the 
relative length of tones ? 

Am Notes. 

39. What is the name of the note representing the longest 
tone? 

Am A Whole Note, written thus: o. 

40. What is the name of the note representing a tone half as 
long as that represented by a Whole Note ? 

Am A Half Note, writton thus, or thus, ^ 

41. What two notes are equal in value to ono Whole Note ? 

Am Two Half Notes * 


46. How is the Accent or Bhythm of Music indicated ? 

Ans. By perpendicular lines across the Staff, dividing it into 
Measures. Thus : 



47. What are these perpendicular lines called ? 

Ans. Bars. 

48. In what way do Measures indicate the accent ? 

Ans. The note occurring on the first part of the measure, is 
accented, whereas that on the second part is unaccented. Thus : 
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EXAMPLE 5. 

Ac. Unac. Ac. Unac. Ac. Unac. Ac. 


Unac. 


^ 49. What is that Measure called having two parts, as above ? 
Airs. Double Measure, (two part Measure.) 

50. What is the sign for Double Measure ? 

Ans. The figure two, (2.) 

61. Where is this placed to indicate the kind of Measure ? 
Ans. On the upper part of the Staff next to the Clef, thus : 

EXAMPLE 6. 




£ 




-&■ 




52. In what way is the time measured given to each part of 
Doable Measure ? 

Asa The time given to each part is measured by one Beat ; 
the first part is sung to the downward, and the second part to the 
upward motion of the hand. 

EXERCISE 8. 


£ 
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IS 


is 


m 


53. What other denomination or kind of note may represent 
each part of Double Measure ? 

Ans. A Quarter Note, thus : 

EXAMPLE 7. 

Ac. Unac. Ao. Unmc. Ac. Unac. Ac. Unac. 


I 


64. Is Double Measure the Bame when represented with Quar- 
ter Notes as when with Halves ? 

Ass. Double Measure is the same as such, but the representa- 
tion thereof is different. 

65. What is the full designation of Double Measure when 
represented with a Half Note or its value on each part of the 
Measure ? 

■ 0 ■ n I — 1 w 

[the 


Ans. The figure two written twice, thus : §1 


upper figure corresponds to the number of parts, and the lower 
one indicates the value of each part of the Measure. 

56. What is the full designation of Double Measure when rep. 
resented by one Quarter Note, or its equal on each part ? 

m 


Ass. The figures two and four, thus 




the up- 


per figure stands for the kind of Measure, (Double Measure,) and 
the lower figure for the fractional value of each part of it. 
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MUSICAL NOTATION. 


EXERCISE 9. 
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EXERCISE 10. 
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EXERCISE ll. 



.. EXERCISE 12. 
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57. What is that Measure called having three equal parts? 
...Abb. Triple Measure. 

' 68. What is the sign indicating Triple Measure ? 

Ahs. The figure three on the upper part of the Staff, next to 

the Clef, thus : 

59. With wfiat denomination or kind of notes may Triple 
Measure be represented 1 ? 


Ahs. With Halves, Quarters, or Eighths. 

60. What is the full designation of Triple Measure when rep- 
resented with Halves ? 


Ans. The figures three and two, thus : 



under 


which the value of eafch part either in notes or rests, must be equal 
to one half note. 

61. What is the full designation of Triple Measure when rep- 
resented with quarter notes ? 

Ans. The figures three and pour, thus: j 


under 


which the virtue of each part is equal to a quarter note. 

62. What is the full designation of Triple Measure when rep- 
resented with eighth notes ? 
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which the value of each part is equal to one eighth note. 

Not*. The learner will entertain the idea that the upper figure indicates the 
number of parts, coi/nts, or beats, in each measure ; while the lower figure 


shows the value in notes or rests of each part or count which is to be sung or passed 
over at one beat. 


63. How is Triple Measure accented ? 

Ans. The first part is accented, and the second and third parts 
are unaccented. 


EXERCISE IS. 
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MUSICAL NOTATION. 


Note. In Triple Measure, under die figures three two, a whole note, being 
equal to two halves, fills two parts of the measure, and requires two counts or two 
beats. The dotted whole note is equal to three halves, it therefore requires three 
counts or three beats. 


EXERCISE 17. 
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Note. In Triple Measure, under the figures three and four, a dotted half 
note, thus : J # is equal to three quarters; it therefore fills the entire measure, and 
requires three beats. 


EXERCISE 18. 
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Note. In Triple Measure, under the figures three and eight, a dotted quar 
ter, thus : is equal to three eighths ; it therefore requires three counts or three 

beats. 

64. What is four part Measure called ? 

Ans. Quadruple Measure. 

65. What is the figure by which to indicate Quadruple Measure T 
Ans. The figure four placed on the upper part of the Staff 

next to the Clef, thus : 

66. With what denomination or kind of notes may Quadruple 
Measure be represented ? 

Ans. With one half or with one quarter note on each part. 

67. What is tho full designation of Quadruple Measure when 
represented by a half note on each part ? 

Ans. The figures four and two, written thus : 

68. What is the full designation of Quadruple Measure when 
represented with one quarter note on each part ? 

Ans. The figure four written twice, thus : 

69. Which are the accented parts of Quadruple Measure ? 

Ans. The first and third; the first part, however, is the 
stronger accent. 

70. How many beats or counts are required in Quadruple ? 
Ans. Four : One beat or count to each part of the measure. 
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MUSICAL NOTATION. 


EXERCISE 21. 



7L What is that Measure called having six equal parts ? 

Ans. Sextuple Measure. 

“72. What is the sign by which Sextuple Measure is indicated ? 

Ans. The figure six next to the Clef, on the upper part of the 
Staff. 

73. With what denomination or kind of notes may Sextuple 
Measure be represented ? 

. Ans. With one quarter note, or with one eighth on each part 
of the measure? 

74. What is the full designation of Sextuple Measure when 
represented with a quarter note on each part ? 


Ans. The figures six and pour, thus: 




under which designation each measure contains the value of six 
quarters in either notes or rests. 


75. What is the full designation of Sextuple Measure when 
represented with eighth notes ? 


Ans. The figures six and eight, thus: 


under which designation each measure contains in notes or rests 
the value of six eighths. 

76. Which are the accented parts of Sextuple Measure ? 

Ans. The .first and fourth parts, the first of which is the 
stronger accent. 

77. How many beats aTe there required in Sextuple Measure ? 


Ans. Six. One beat to each part. 

78. How are the motions of the hand described in beating 
Sextuple Measure ? 

Ans. Down, down, left, right, up, up. 


EXERCISE 22. 





EXERCISE 28 . 
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MUSICAL NOTATION. 


79. How is a curved line construed when placed over or under 
two notes having the same pitch? 

Ans. It implies that the two notes represent but one tone. 

80. What is a curved line thus used, called ? 

Ans. A Tie. 


DIVISION 3. 

/ 

OF DOTTED NOTES AND RESTS. 

Note. A Dot adds one half to the original value of that Note or Rest after 
which it is placed. 



Note. Two dots may occur after a note or rest, the latter of which adds one half 
to the value of the former ; thus are obtained Double Dotted notes and rests. 


EXAMPLE 8. 


Dotted Whole. Dotted Half. Dotted Quarter. Dotted Eighth. Dotted Sixteenth. 



EXAMPLE 9. 

Dotted Dotted Dotted Dotted Dotted 

Whole Rest. Half Rest. Quarter Reet. Eighth Rest. Sixteenth Rest. 



CHAPTER II. 

DIVI SION 1. 

81. How arc the available tones represented between those 
numerals of the Scale, the difference of whose pitch forms an in- 
terval of a Major Second ? 

Ans. By means of a Sharp, thus : ($) or a Flat, thus : (|>) ; a 
Sharp elevates, and a Flat depresses the pitch of the note before - 
which it is written. 

Note. The Sharp placed before a note, elevates the pitch of that note to a point 
between two letters whose difference of pitch is a Major Second. There are no J 
available tones represented between Three and Four, and Seven and Eight of the 
Scale, nor can there be represented a smaller interval than the Minor Second by the . 
present system of notation; therefore, the Minor Second is an indivisible interval. 
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THE CHROMATIC SCALE. 
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82. What is the literal name of the pitch of the tone between 
C and D, when represented on the degree with C ? 

Ans. C sharp, (Qj£.) 

83. What is the literal name of it when represented on the 
degree with D ? 

Ans. D flat, (Db.) 

84. What is the interval from C, to C$, D, to D$, E, to E|>, 
or from D, to Db, Ac. ? 

Ans. A Chromatic Interval. 

85. How many intervals may there be in a Major Second ? 

Ans. Two. A Chromatic interval as from 0, to C^, and a 


Minor Second, as from Qj, to D. 

86. What sign is used to restore the pitch of a letter that has 
been made sharp or flat ? 

Ans. A Natural, written thus, (if) cancels the effect of a sharp 
or flat, and restores a note to its original pitch. 


EXAMPLE 10. 



Note. Intervals represented on one and the same degree of the Staff, are de- 
nominated Chromatic Intervals. 


EXAMPLE 11. 

THE CHROMATIC SCALE ASCENDING AND DESCENDING, UNDER THE F CLEF. 



C, C# D, Df, E, P, F#, G, Gfl, A, A# B, 

1. *1, 2, $2, 3, 4, #4, 5, #5, 6, #6, 7, 

Do, Di, Re, Ri, Mi, Fa, Pi, Sol, Si, La, Li, Si, 


C, B, BJ,, A, A[,, G, G|>, F, E, E|,, D, D(,, 0. 

8, 7, 1,7, 6, (,6, 5, 1,5, 4, 3, k3, 2, U2, 1. 

Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 


Not*. The teacher and pupils will alternate in singing the measures of the following Exercise. 


E X E B C I S E 24. 

TEACHER. PUPILS. T. P. T. P. T. P. T. P. T. P. T. P. 
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87. How far does the influence of a Flat or Sharp extend ? is called Soprano, or Treble, and the lower is called Alto, and the 
Ans. Through the measure in which it is written, except when higher range of the male voice is called Tenor, and the lower 
otherwise indicated by a Natural. one Bass. 

90. How are the parts ordinarily written for these four spe- 
DIVISION 2. cies of voices ? 

89. What classification of voices is made with reference to Ans. The custom is, to write on four staves, one part on a 
four part singing ? staff for each species of voice, respectively : the Tenor on the up- 

Ans. The voices of each sex are divided into two classes with per, the Alto on the next below, the Soprano next, and the Bass 
reference to their pitch; the higher class or range of female voice on the lower staff 


EXERCISE 12. 

TEIfOIL 
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MUSICAL NOTATION. 


91. How many Scales have been explained? 

Ans. Two. The Major and Chromatic Scales. 

Note. There is still another Scale, whose structure differs from the Major Scale 
with respect to the kind and order of Seconds, beginning with the syllable La, on A, 
as the Major begins with Do, on C. 

EXAMPLE 18. 


THE MINOR SCALE ASCENDING. THE MINOR SOALE DESCENDING. 


M 

: . I 


• : —4 






- ■- ■ - - -g,' ± 


A, B, C, 0, E, F, 0*, A. A, G*, F, E, D, 0, fc, A 

1, 2, 8, 4, 6, 6, 7, 8. 8, 7, 6, 6, 4, 8, 2, L 

La, Si, Do, Re, Mi, Fa, Si, La. La, Si, Fa, Mi, Re, Do, Si, La. 


92. How many tones are there in the Minor Scale? 

Ans. Eight. 

93. How many Seconds are there in the Minor Scale ? 

Ans. Seven. 

94. How many Major Seconds ? 

Ans. Three. From 1 to 2, from 3 to 4, and from 4 to 5, are 
Major Seconds. 

95. How many Minor Seconds ? 

Ans. Three. From 2 to 8, from 5 to 6, and from 7 to 8, are 
Minor Seconds. 

96. What is the Second called occurring between 6 and 7, of 
Minor Scale ? 

Ans. An Augmented Second, 

Note. The pupil will entertain the idea that there are three species of Seconds ; 
the Minor Second, between which there is no available tone, the Major Second, be- 
tween which there is one available tone, and die Augmented Second, between which 
there are two available tones. 


EXERCISE 25. 


TENOR. 





MUSICAL NOTATION. 


21 


EXERCISE 26 . 



DIVISION 3. 

Non. The figure indicating the kind of measure, is technically called the Nux^- 
ratob, and that indicating the value of each part, is called the Denohinatob. 

97. How are two tones of equal length represented on any one 
part of a measure ? 

Ans. By two of the same kind of notes whose value is equal 
to the fraction expressed by the denominator. Such two notes 
are called a Couplet. 


98. How are three tones of equal length represented on any 
one part of a measure ? 

Ans. By three notes of the same name, whose value is dimin* 
ished to the fraction expressed by the denominator, by the figure 
three placed over or under them ; such three notes are called a 
Triplet. 

EXAMPLE IS. 
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99. How ore four tones of equal length represented on any 
one part of a measure ? 

Ans. By four notes of the same name, whose value collectively 
is equal to the fraction expressed by the denominator; such four 
notes may be called a Quartolet. 


EXAMPLE 16 . 






EXERCISE 2 9 . 
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MUSICAL NOTATION. 



99. How are four tones of equal length represented on any 
one part of a measure ? 

Ans. By four notes of the same name, whose value collectively 
is equal to the fraction expressed by the denominator ; such four 
notes may be called a Quartolet. 


EXAMPLE 16. 



EXERCISE 27. 
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EXERCISE 81. 



EXERCISE 32. 
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102. What does the Double Bab signify ? 

Ans. The Doable Bar, thns : j| is used to divide music into phrases corresponding to the lines of poetry to which the mono is 
adapted. 


TEKttR. 


EXERCISE 




103. What is the name of the character placed over a note indicating prolongation of tone beyond the valne of the note f 
Ana A Hold, thus : (<^s) When written over a note, indicates prolongation of tone, and when over a rest, prolongation of Silence. 

Note. Although the Hold may be construed as indicating more or less, prolongation of time, as the leader may deem best ; still, in meat cases, it may be practicable 
to give such notes and rests twice as much time as they otherwise would demand. 

EXERCISE 84. 
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104. How may the accent be transferred from a strong part to a weak part of a measure ? 

Ans. By means of a Tie, over two notes, representing two parts of the measure ; the first of which is on the weak part, and th ID 
second, on the strong part of the measure ; in which case the accent is given to the first of the two notes thus tied. 


EXAMPLE 18. 



105. What is such inverted accent called ? 

Ans. Syncopation. A note therefore, commencing on an unaccented part of a measure, and extending to an accented part, is 
called a Syncopated Note. 


EXERCISE 35. 
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106 . Is a Tie ever used for any other purpose than to bhange the place of the accent ? 

Ans. A Tie is used to show that two or more notes are to be sung to one word or syllable* See following Exercise. 
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EXERCISE 86. 



m 

■■■■ 

^5 ■ 

m ^ mm 


Zm 


TZ— 

r m 

' XI 

wmm m 

r/JBHii 

;s 

mmm 

SB 

■BBBI 

ian mum 


555 1 

w^jm 


m* 

' j 

!■ 

ra 

r m 

? J 


^■i 

Tmm 


BS 

rm ii 

SmS 

rv 


mr 


4^ 1 

■II 


BS 

1 

13 


M 

■j 1 


■SI 

MBL* 

■■ 

mm m 

ir^a m 



tmmt 

umm 

■■1 



SS 

M 

Hi 

■BS 

Hi! 

■SB 

S55S 

mmm 

i 

wmmm S ■ 

25 



■jl 

nwmm 

■■ 

■ii 

n 

■■ 

■i 

■II 

sjSShh! 



IS 

■■■yn 

—a t 

■■ 

55 

■ 

1— 

J55 

s 

■ 

55555 

— 1 

■J5H 

mmm 


■ < 

■■■i mm 


1. Once more, my soul, the ns - ing day, Sa • lutes thy wak-ing eyes ; Once more, my voice thy trib - ute pay, To him who rules the skies. 
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2. Night un - to night his name re - peats ; The day re-news the sound, Wide as the heavens on which ho sits, To turn the seasons round. 
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DIVISION 4 . 

107. How are the different degrees in the force of tones rep- 
resented ? 

An 8. By certain Italian words or their abbreviations, placed 
over or under a line of music or a single note. For example, the 
word Pianissimo, or pp , — the abbreviation of which — means Very 
Soft. Piano, or p, means Soft. Mezzo, or m, means Medium 
Force. Mezzo Piano, or mp, means Moderately Soft. Mezzo 
Forte, or mf, means Moderately Loud. Forte, or f, means Loud : 
Fortissimo, or/; means Very Loud. 

108 How is a gradual increase in the force of tone indicated ? 


Ans. By the word Crescendo, or the abbreviation (Crbs.) or 
the sign thus : — 

109. How is a gradual diminution of tone indicated? 

Ans. By the word Diminuendo, or the abbreviation (Du.) or 
by the sign thus : ;> — 

110. How is a gradual increase followed by a gradual decrease 
of tone indicated ? 

Ans. By the word Swell, or by the sign thus : — ==>— 

111. How is a sudden force of tone indicated? 

Ans. By the word Sforzando, or the abbreviation af, or by the 
sign thus : >. 
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EXAMPLE 19. 



112. How is the repetition of a passage of music indicated ? 

Ans. By a succession of Dots called a Repeat, before and after the passage designed to be sung twice. Bis, over a measure or 
phrase of music, implies a repetition thereof. 


EXAMPLE 20 





113. How are short and detached tones sometimes indicated ? 
Ans. By the word Staccato, or the sign, thus : ( » ) over a note. 


EXAMPLE 81. 
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Not*. The letters D. 0. are the abbreviation of the word* Da Capo, (from the 
beginning ;) they refer the performer back to the beginning of the same piece of 
none, the end of which i* indicated by the word Fran. 

CHAPTER III. 

DIVISION 1. 

114. What may be understood by the Key of the Scale ? 

Ans. The Key of the Scale is thr.t letter on which the first note 

Do, of the Msyor Scale, or La, of the Minor, is written. 

1 15. In what Key thus far, has the Major Scale been written ? 
Ans. In the key of C, the letter on which Do is found. 

116. In what key thus far, has the Minor Scale been written ? 
Ans. In the key of A, the letter on which is found the syl- 
lable La. 


117. May the scales be written in any other keys? 

Ans. The scales may be written in the key of any letter. 

118. How is the characteristic order of Seconds effected when 
the scale is transposed into the key of any other letter than 0 ? 

Ans. The characteristic order of Seconds is effected through 
the use of sharps or flats, as the case may delnand. 

119. How is the Key of the Scale indicated? 

Ans. The absence of fiats or sharps next to the clef — the NaTO- 
bal Signatube — indicates the Major Scale in the key of 0, or the 
Minor Scale in the key A. 

120. When the scale is transposed, what is the sign or signa- 
ture indicating its key ? 

Ans. The number of sharps or fiats next to the clef on the 
respective letters, necessary to effect the order of Seconds, begin- 
ning with the letter on which One, of the scale, is written. 
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121. What is the signature in Kxample 22 ? Ays. On« sharp 
12*2. On what letter is the sharp placed ? Ays. On P. 

123. What is the Key of the scale, under the signature of one sharp ? Ays. The Key of O. 
124- What is the signature in Kxample 23 ? Ays. Two Sharps. 

125. On what letters are the sharps placed ? Ays. On F and C. 

236. What is the Key of the scale under the signature of two sharps? Ahs. The Key of D. 


127. What is the signature in Kxample 24. Ays. Three sharps. 

128. On what letters are the sharp placed ? Ays. On F, C, and O. 

129. What is the Key of the scale under the signature of three sharps. Ahs. The Key of A. 

130. What is the signature in Kxample 25. Ahs. Four sharps. 

131. On what letters are the sharps placed ? Ays. On F, C, O, and D. 

132. What is the Key of the scale under the signatures of four sharps ? Ahs. The Key of & 
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180. What lathe stgnaSoretn Example fei? in. Ylm Ami. 

140. Oa whafe letters are thfc flats placed ? Airs. On B, K, and A. 

141. What Is the Key of the scale under the signature of three flail. Ant. The Key of Kb. 
148. What is the signature iu Example 29 ? An*. Four flats. 

148. On what letters are the flats placed ! Alts. On B, K, A, and D. 

144. In what Key is the scale under the signature of four flats ? An. In the Key of Ab* 
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DIVISION 2. 

Hots. The pnpil will observe when the scale is transposed into the key of 6, that the sharp on F, is used to effect an agreement between the letters E, Ffl, tffcd 
G — and six, seven, and eight, of the scale. The sharp, therefore, on F, next to the clef, constitutes the Signature for the scale, in the key of G, under which Signature, 
In stead of F, Fjf is used, except when otherwise indicated by a Natural When the scale is transposed into the key of F, the flat on B, is used to effect an agreement 
between the letters A, B]2 and C — and the numerals three, four, and five, of the scale. The flat, therefore, on B, next to the clef, constitutes the Signature for the soale 
in the key of F. In relation to which the same principle is active when the scale is transposed into any other key. 


THE SCALES UNDER THE SIGNATURE OF ONE SHARP. 
The Chromatic Scale in the Key of G. 

EXAMPLE 80. 



EXAMPLE 31. 

The Minor Scale under the Signature of one Sharp, in the Key of E. 



1 , 1, 2, 2, 3, 3, 
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4, 4, 5, 5, 6, G, 7, 7, 8, 8. 

La, La, Si, Si, Do, Do, Re, Re, Mi, Mi, Fa, Fa, Si, Si, La, La. 

&S-P2- 


8, 8, 7, 7, 6, 6, 5, 5, 4, 4, 3, 3, 2, 2, 1. 

La, La, Si, Si, Fa, Fa, Mi, Mi, Re, Re, Do, Do, Si, Si, La. 
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li, Sol, Sol, Sol, Sol, Sol, La, La, Mi, Mi, Fa, ra, Sol, Sol, SoL 




Sol, Do, Do, Si, Do, Do, Do, Do, Do, Do, Do, Re, Re, Re, Mi. 


rv — — i — — 

r-mmm mm m mb gglgS 


Do, Do, Re, Re, Mi, Mi, Fa, Fa, Sol, Sol, La, La, Si, Si, Do. 


Sol, Sol, Sol, Fa, Mi, Mi, Sol, Sol, La, La, Sol, Sol, Sol, Fa, ML 




Mi, Mi, Re, Re, Do, Do, Do, Do, Do, Re, Do, Do, Do, Si, Da 



, Mi, Sol, Sol, Do, Do, Fa, Fa, Do, Do, Fa, Re, Sol, Sol, 


Do, Do, Sol, Sol, La, La, AC, AC, Fa, Fa, Sol, Sol, 


EXERCISE 89. 


1. Let us, with a gladsome mind, Praise the Lord, for he is kind; For his mer-cies shall en - dure, Ev - er faith - fill, ev-er sure. 


2. Let us sound his name a - broad, For of gods hp is the Ood ; Who, with all - command - ing might, Filled the new-made world with light. 
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THE SCALES UNDER THE SIGNATURE OF ONE FLAT. 


EXAMPLE 32. 

The Chromatic Scale in the Key of F. 


I^SiT^BSSS 5E5JH5 — S j 


1, $1, 2, #2, 3, 4, #4, 5, $5, 6, #6, 7, 8. 

Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. 


8, 7, b7, 6, b6, 5, b5, 4, 3, b3, 2, b2, 1. 

Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 


EXAMPLE 33. 

The Minor Scale in the Key of D. 


1 1 ° a \ \ - p 4 | i- ■+ - 


L TT* 1 2; ^ sT * TT : , Z i, 6, ^ 7, 7, 1 8. 

La, La, Si, Si, Do, Do, Re, Re, Mi, Mi, Fa, Fa, Si, Si, La. 


1111111 11 1111 mm 

8, 7, 7, 6, 6, 5, 5, 4, 4, 3, 8, I ^ L 
La, Si, Si, Fa, Fa, Mi, Mi, Re, Re, Do, Do, Si, Si, La. 


EXERCISE 40. 
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THE SCALES UNDER THE SIGNATURE OF TWO SHARPS. 



EXAMPLE 34. 

The Chromatic Scale in the Key of D. 
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1 #1, 2, #2, 3, 4, #4, 5, #5, 6, #6, 7, 8. 

Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. 
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8, 7, b7, 6, b6, 5, b5, 4, 3, b3, 2, b2, 1. 

Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 

■1*2, 
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EXAMPLE 36. 

The Minor Scale in the Key of B. 
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2, 2, 8, 3, 4, 4, 5, 5, 6, 6, 7, 7, 8. 

La, La Si, Si, Do, Do, Re, Re, Mi, Mi, Fa, Fa, Si, Si, La. 
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8, 7, 7, 6, 6, 5, 5, 4, 4, 8, 8, 8, 2, I. 

La, Si, Si, Fa, Fa, Mi, Mi, Re, Re, Do, Do, Si, Si, La. 
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THE SCALES UNDER THE SIGNATURE OF TWO FLATS. 
EXAMPLE 8 6 . 

The Chromatic Scale in the Key of Bb. 








1, $1, 2, p, 3, 4, % 4 , 5, p, 6, p, 7, 8. 

Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. 


8, 7, b7, 6, b6, 5, b5, 4, 3, b3, 2, b2, 1. 

Do, Si, So, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 
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EXAMPLE 87. 

The Minor Scale in the Key of Gk 



EXERCISE 41. 
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THE SCALES UNDER THE SIGNATURE OF THREE SHARPS. 
EXAMPLE 38. 



Note. The Double Sharp, thus : x elevates the pitch of a note that has previously been made sharp, by a sign in the signature. 


EXAMPLE 89. 
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MUSICAL NOTATION. 

THE SCALES UNDER THE SIGNATURE OF THREE FLATS. 
EXAMPLE 40. 

The Chromatic Scale in the Key of Et>- 


■irxi 


1 , # 1 , 2 , p, 3 , 4 , # 4 , 5 , p, 6 , # 6 , 7 , 

Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, 






Note. A Double Flat, thus : (0) depresses the pitch of a note previously depressed by a flat, in the signature. 

EXAMPLE 41. 

The Minor Scale in the Key of C. 


i>tji 
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La, La, Si, Si, Do, Do, Re, Re, Mi, AC, Fa, Fa, Si, Si, 


o, 8, 7, 7, 6, 6, 5, 5, 4, 4, 8, 8, 2, 2, 1. 

La, La, Si, Si, Fa, Fa, Mi, Aii, Re, Re, Do, Do, Si, Si, La. 




n r/jrx'i 


WF*. 



E X ERCI SE 43. 


~ P~ 0 — g - 


- P - ~; I I p* 


Si 




Do, Si, Do, Fa, Mi, Re, Do, La, Re, Si, La, Sol, Fi, Sol, Re, Si, Do, Fa, Mi, Do, La, La, Si, Do, Fa, Mi, Re, Do. 


Do. Fa. ML La, Sol, Sol, La, Fa, Fi, Sol, Do, Re, Re, Sol, Fa, Re, Mi, Si, Do, Mi, Fa, Fa, 
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MUSICAL NOTATION. 


THE SCALES UNDER THE SIGNATURE OF FOUR SHARPS. 
The Chromatic Scale in the Key of E. 


EXAMPLE 4 2. 


1, p, 2, p, 3, 4, #4, 5, p, 6, p, 7, 8. 8, 7, [,7, 6, (,6, 5, (,5, 4, 3, |,3, 2, (,2, 1. 

Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. Do, Si, Sc, La, Le, Sol. Se, Fa, Mi, Me, Re, Re, Do. 

1L _ sJJvn ^ -f — , 
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EXAMPLE 43. 

The Minor Scale in the Key of C$. 


-uyygu 

1, 1, 2, 2, 3, 3, 4, 4, 5, 5, 6, 6, 7, 7, 8. 
La, La, Si, Si, Do, Do, Re, Re, Mi, Mi, Fa, Fa, Si, Si, La. 





8, 8, 7, 7, 6, 6, 5, 5, 4, 4, 3, 3, 2, 2, T. 

La, La. Si, Si, Fa, Fa, Mi, Mi, Re, Re, Do, Do, Si, Si, La. 


EXERCISE 44. 




Mi, mi, ml, fa, la, fa, sol, do, fa, do, mi. ro, sol, sol, sol, la, la, la, sol,do,mi.do, sol, fl, sol, fl, fa, mi, mi, mi, fa, fa, fa, fl, do, fa, do, mi, re, 101 , 801 , 901 , la, la, la, mi, sol, si, sol, do 


p i n li I f g'-I-*- * ! I 1 -t r i f - p 

Do, do, do, re, re, re, mi, re, do, sol, sol, fa, mi, mi, mi, fa, fa, fa, mi, do, la, re, re, sol, la, si, do, do, do, si, si, si, la, le, sol, mi, mi, ml, la, fa, fa, sol, so), do. 

Hots '. A CrnvKD Like line over or under two or more notes, implies that they should be sung connectedly. 
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MUSICAL NOTATION. 


THE SCALES UNDER THE SIGNATURE OF FOUR FLATS. 
EXAMPLE 44. 

The Chromatic Scale in the Key of Aii 


izjm is'M'is'm 


^5^: ' g5> ' H 

1, |l, 2, #2, 3, 4, #4, 5, #5, 6, #6, 

Do. Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, 


7, b7, 6, b6, 5, b5, 4, 3, b3, 2, b2, 


■<r^j 









EXAMPLE 45. 

The Minor Scale in the Key of F. 

yg j 



1, 1, 2, 2, 8, 3, 4, 4, 5, 5, 6, 6, 7, 7, 8. 

La, La, Si, Si, Do, Do, Re, Re, Mi, Mi, Fa, Fa, Si, Si, La. 


8 8, 7, 7, G, 6, 5, 5, 4, 4, 3, 3, 2, 2 

La, La, Si, Si, Fa, Fa, Mi, Mi, Re, Re, Do, Do, Si, Si 


££33 




M'/wr 
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mm Mi 


Do. SI, La, Do, Si, Si, Mi, Re, Do, Fa, Fa, Fa, Mi, Do, Re, Fi, Sol, Mi, La, Sol, Fa, Sol, Do,Re, Mi, Fa, 


Mi, Mi, Mi, Fa, Fi, Sol, 


Note. A Flat, Sharp, or Natural, when incidentally used, extends its influence through the measure in which it is written, except when otherwise indicated, and into 
the next succeeding measure, whose first note is on the same degree with the note in the preceding measure, before which the fiat, sharp, or natual is written. 
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WELCOME TO T^LJ^TZ’. 


. modehato. 


nm 


1. Welcome, May, the rob - ins sing, On the bough, or on the wing, Welcome, welcome May ; And the vio-let from its cup, Sends its grate - fill 


S. Now the fragrant earth re -vives, With a birth of bloom it strives, All to welcome May ; All a-round the leaves are green, Eve-ry day the 




3. Heart ! fail not to join the choir. Breathings of the spring inspire, To sa - lute the May, With thy vo-cal grat - i - tude, Swell that bur-then 


in - cense up, To the gold-en day, To the welcome May, To the gold - en day, To the wel-come May. 


skies se-rene, And the breezes say, Weloome, welcome May, And the breezes say. Welcome, welcome May. 


from the wood, That ex - ult - ing lay, Welcome, welcome May, That ex - ult - ing lay Welcome, welcome May. 
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CHAPTER IV. 
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MUSICAL NOTATION. 


THE BLACK CLOUDS ROLL. 
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_A_ STjEIGHING song. 


I Allegro ma non troppo. 


1 0, swift we go o’er the flee - c y snow, When moonbeams spar-kle round, When hoofs keep time to mu - sic’s chime, As 

2. On win~ter’s night when our hearts are light, And breath is on the wind; We loose the rein and sweep the plain. And 




M 




■fell 


3. With laugh and song, we will glide a - long, A - cross the flee - cy snow ; With friends be - side, how swift we’ll ride. The 

4. The rag - ing sea has its joy for me. When gale and tem - pest roar ; Give me the speed of foam - ing steed, I’ll 
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FORMATION OF TONE 


Sound is tlie sensation produced by the vibration of the air or 
some other medium with which the ear is in contact. There are 
three words used to describe the sensations produced on the audi- 
tory nerve, viz : Sound, Noise and Tone. Sound is a general term, 
but Noise and Tone are specific terms. Noise is that kind of 
sound whioh results from irregular, interrupted and confused vibra- 
tions, while Tone results from uniformly even, uninterrupted vibra- 
tions. Tone, in the human voice, is produced by the exercise of 
the vocal organ, and other parts called into requisition, in accord- 
ance with the design of nature. 

A well organized throat seems to be essential to the formation 
of tone ; but a bad voice is oftener the result of neglect, or care- 
lessness on the part of the singer or speaker, than of organic dif- 
ficulty. In a general sense, tone, or a good voice, must be taught 
by imitation, as are style in conversation, good manners, and the 
like* 

In the early stages of vocal practice, the pupil should rid the 
voice of all pectoral, guttural, or nasal qualities, and until this be 
accomplished, all practice of scales and other exercises may not 
advance the student, but rather serve to confirm an exceptionable 
use of the voice. 

The pupil should commence his practice by learning to inflate 
the chest by a single deep and silent inspiration, abstaining care- 


fully from any sighing or sobbing sound, then allowing the breath 
to escape as slowly and gradually as possible; this should be 
repeated till the pupil can fill the lungs completely at one effort, 
and moreover till it come to be a matter of habit. 

The learner must stand erectly, resting the weight of the body 
on both feet equally, and the head kept steadily in its proper posi- 
tion, inclining neither to the right or left ; in short, let the attitude 
be easy and graceful. 

Let the tone be formed in the back part of the mouth, behind 
the veil of the palate, and let it issue unaccompanied by any 
wheezing, gurgling, or reedy sound. The month should be opened 
sufficiently to emit the tone freely, not so wide however as to dis- 
tort the feature. Avoid protruding the lips, adjusting them so as 
slightly to expose particularly the upper teeth. Ordinarily, huski- 
ness and hoarseness result from an over-issue of breath; hence 
the less amount of breath used, the purer will be the tone. 

The student should inflate the lungs and check the breath before 
commencing the tone. The tone must be approached with the 
slightest possible current of breath,— with certainty and firmness, 
— still avoiding abruptness. A seemingly natural and fitting posi- 
tion of the mouth must be secured before the tone commences ; no 
change should take place in the shape of the mouth during the 
prolongation of tone, that is, supposing the tone to be on one and 
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the same vowel element. Neither should the general position of The Chest Voice, is that kind of tone which is clear and shrill, 
the mouth change when the tone is increased or diminished; for yet at the same time wanting in resonance. The Head Voice, is 
jast in proportion as the mouth changes, so will also the vowel characterized by resonance, but wanting in clearness. The Mixed 
element change. Hence it is recommended that the pupil form Voice, combines the clearness of the Chest Voice, with the reso- 
the tone on the following vowels, viz : A, long, as in fate ; E, long; nance of the Head Voice, and this is the quality of voice which, 

0, long; and A as in far; all of which are single elements, de- in this work, is recommended. 

manding the same position of the mouth in their approach, pro- In the proper exercise of the voice, the breath contained in the 
longation, and termination. lungs is compressed by the contraction of the muscles of the 

The tongue should lie unnerved in its proper place, neither waist, and forced upward into the Chest, thereby giving a strong 
drawn back nor elevated. The tone should be formed without impulse to the current of air passing through the trachea. This 
causing any apparent effort, for it is probably true that when the may be illustrated in part by a pipe Organ, the waist serving as a 
voice is exercised in accordance with the design of nature, it is bellows, the chest as a receiver, or wind chest, the trachea as a 
pure, — costing the singer but little effort, and thereby rendering pipe, and the head as a reflector or sounding board, 
the tones far more grateful to the listener. Notwithstanding the many suggestions that may properly be 

The words Chest Voice, Head Voice, and Mixed Voice, — which, made to the learner in his early stages of practice, it is important, 
by the way, are terms to most minds as vague and equivocal, as and indeed necessary, to attain excellence in the use of the voice, 
they* are wanting in real significance in themselves, — we feel and form a chaste and finished style in singing, that the pupil 

obliged to receive as technical terms, since custom has so long should be under the direct instruction of a competent master, who 

recognized their use. These words refer not so much to the for- is himself a practical singer, and whose examples are fit models 
mation, as to the characteristic quality of tones. for imitation. 
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A. An Italian preposition, meaning to, 
m, with, ac cor ding , to, &c. ; as a tempo, in 
time. 

Accellerando. Hastening the time, 
moving faster and faster. 

Accidental, is a term applied to 
sharps, flats, and naturals, when they oc- 
cur not as the signature (see Signature ) 
of a piece of music, bat only before some 
particular note or notes. 

Accompaniment (Italian, Accompag- 
namento); a term generally applied to 
the part performed by instruments in 
Connection with another, or others per- 
formed by voices. 

Accompaniment ad libitum, an ac- 
companiment that may be used or omit- 
ted at pleasure, in contradistinction to 
obligato, an accompaniment that cannot 
be omitted* 

Adagio. Slowly; used to denote a 
movement faster than largo , but slower 
than lento ; Adagio movements should 
generally be performed in a gentle, calm 
manner. 

Adagissimo. The superlative of Ada- 
gio , very slow, soft and subdued. 

Adagio Assai. Nearly synonymous 
with the above. 

Ad Libitum, or ad lib. At pleasure, 
according to one's choice, used with refer- 
ence to the time of a movement 

Affetuoso. With deep feeling and 
emotion. 

Agitato. Indicates a hurried, dis- 
turbed manner of performance. 

Al, All, Alla, Alls, Allo ; differ- 
ent forms of tbe Italian preposition A , 
combined with the definite article U, to, la, 
Ac. They mean literally to the , or ac- 
cording to, as AUa 2\trca, in the Turk- 
ish style, AUa Cornelia, m the church style. 

Allegro. Quickly ; it also generally 


indicates a degree of joyfulness, cheerful- 
ness, and animation. The superlative, 
AUegrissimo , indicates that those charac- 
teristics should be heightened, while tbe 
diminutive, AUegretto , denotes a less rapid 
and joyous movement. The word Alle- 
gro is very often combined with other 
words, os Allegro Con Brio , and Allegro 
Con Fuoco, with vehemence and spirit ; 
AUegro Vivace, very fast and with great 
animation ; AUegro di Molto, exceedingly 
quick ; AUegro ma grazioso , fast, but in a 
graceful, gliding manner ; Allegro ma non 
troppo, and AUegro ma non presto, quite 
fast, but not burned. 

All' Ottava. On the octave. When 
written over notes it means that they 
should be played or sung an octave higher 
than written, and when under notes, that 
they should be performed an octave lower. 

All* Segno. To the sign ; this directs 
the performer to return to the sign, (•$., 
or §,) and repeat from that 

Ambrosian Chant. A peculiar kind 
of chant, so named from its inventor, St 
Ambrose, Bishop of Milan, who lived A. 
D. 340-398. 

Andante. This term refers not only 
to a moderate, measured movement, but 
includes the mode of delivery. Alone, it 
indicates a gentle, calm, peaceful expres- 
sion, and a movement neither so fast as 
AUegro, or as slow as Adagio, but one 
midway between them. It is very often 
combined with other words, as Andante 
Affetuoso, (see Effetuoso,) Andante Divo- 
lo , with great religious feeling, with peni- 
tential and reverential emotion; Andante 
Cantabile , is a smoothly, flowing, melodi- 
ous manner. 

Andantixo, the diminutive of Andan- 
te, It is yet a disputed point whether the 
word denotes a quicker or slower move- 


ment than Andante, and it is used bv 
composers in both senses ; in this book, it 
indicates always a quicker movement than 
Andante, but with the same style of de- 
livery. 

Animato, or Con Anima, indicates a 
bold, vigorous manner of performance. 

Anthem. A sacred composition, for 
any number of voices, the woras of which 
are most frequently takeq from the Psalms. 
There are several kinds of anthems, such 
as the terse anthem for solo voices, the 
solo anthem for one voice only, and the 
full anthem for voices and instruments to- 
gether; this term is derived from the 
Greek word Antbemo, which meant a 
kind of common dance, to which they at 
tbe same time sung. 

Antiphonal. Music performed re- 
sponsively, one part being sung by a solo 
or semi-chorus, and answered in the same 
manner. 

A Piacere. See ad libitum. 

Appassionato, or Con Passions. 
In a highly impassioned manner, indica- 
tive of much more fervid emotion than 
Affetuoso. 

Appoggiatura. Commonly 

applied to an ornamental fore-.^ 

note which forms no part of the^ 
harmonygmd is usually writton§ji: f~ 

in a small form, thus : 

Ardito. With spirit and energy. 

Arioso. In a light, airy, gay manner. 

Assai. An Italian adverb, meaning 
very in a high degree. It occurs connect- 
ed with ana qualifying very many musi- 
cal terms, as piano assai, very soft ; pres- 
to assai , very quick. 

Adagio Assai. Very slow and sub- 
dued. 

A Tempo. In time, used when the 
regular beat has been Interrupted by an 


ad Ub: or rilard, (see ritard,) to indicate 
that the regular movement should be re- 
sumed. 

A Tempo Giusto. In very strict 
and steady time. 

A Tempo Oudikario. Synonymous 
with Moderalo, which see. 

A Due, for two voices; A Trb, for 
three voices ; A Quattro, for four voices, 
&c. 

Attacca. A term used at the end of 
a movement, to show that the next move- 
ment should be immediately commenced, 
without stopping at all between the two. 

Ballad. A little lyric story, ora fow 
simple reflections, expressed in a few 
verses, each of which is sung to the same 
tune. 

Baritono, or Barytone. That kind 
of voice wbieh lays midway between Bass 
and Tenor. 

Basso, or Bass. The name of the 
lowest part in harmony. 

Bene Placito. Indicates that the 
performer is at liberty to embellish and 
ornament the text at pleasure. 

Breve. Means a note, formerly used, 
but now almost obsolete. It literally 
means short, and was used in contradis- 
tinction to another note called Longa. 
The Breve is twice as long as the note 
now called a whole note, ana is written 
as follows: 





Alla Breve pleasure is that measure 
whose parts consist of breves ; St is now 
wholly disused. The expression Alla 
Breve is also sometimes used, and de- 
notes a pretty rapid movement, nearly 
synonymous with A CappeUa. 

Brio. Spirit, vivacity, animation. 
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Burro. An Italian adjective, mean- 
ing comic, sportive, facetious, Ac, 

Cadenza, or Cadence. Sometimes 
means an ornamental passage occasional- 
ly introduced by performers at the end 
of a piece of music ; again it is used as 
synonymous with the word trill, particu- 
larly by the French ; but the more proper 
and technical meaning, is, every harmonic 
progression where after a dominant sev- 
enth, or also the harmony of the subdom- 
, inant follows the tonic harmony. In the 
first case it is called the authentic, and in 
the second the ptagaL cadence. 

Calando. Gradually becoming softer , 
and slower. ' | 

Cantabile. Designates a moderate 
movement, and a simple, unaffected style 
of performance. 

Cantata. A kind of composition in 
vented by Barbara Strozzi, a Venetian 
lady, in the seventeenth century. It gen- 
erally consists of two or even three mel- 
odies, interspersed with recitative. 

Canta trice. A female vocalist 
Canto. Literally a Bang, used as sy- 
nonymous with melodu. 

Canto Fir mo. A kind of composi- 
tion where all the notes are of the same 
length, and the melody very simple. 

Cappklla. The phrase AUa Capptl- 
la was formerly used to signify a vocal 
performance without the aid of instru- 
ments; but now has reference to the 
movement, and indicates a considerable 
degree of rapidity. 

Cafbiocio. A term applied to every 
species of composition, written rather ac- 
cording to the whim of the composer, 
than the strict laws of unity of effect 
Caprice. Same as above. A Ca- 
Synonymous with ad Uh, which 


Cavatina. A word used to desig- 
nate a song consisting of a single move- 
ment, sometimes inserted in, or affixed to 
a recitative . 

Chant. A very simple harmonized 
melody, to which are sung portions of the 
Scriptures, though not in measure. There 
are several kinds of chants; as the Plain 
Chant, a simple unharmonized melody ; 
the figurat chant, sung in parts ; the Am- 
brosian chant, the Gregorian chant, &c. 

Che. An Italian word, sometimes 
used to signify than, as piu die Unto , more 
than slow, that is, slower than lento, &c. 

Choir. This word has various signi- 
fications, as follows: 1. The enclosed 

portion of a Cathedral, appropriated to 
the celebration of Divine Worship. 2. 
That part of the church appropriated to 


ten in several parts, each one of which is 
to be sung by a number of voices ; the 
word is also used to distinguish such a 
piece of music from a solo, duet, trio or 
quartette. Semi-chorus moans a small 
chorus 

Chromatic. A word applied to mu- 
sic which abounds in incidentals; also 
used as opposed to diatonic. (See Ele- 
mentary principles.) 

Coda. Literally a tail. When a piece 
of music consists of sever*! portions which 
are to be repeated, and is not of itself 
brought to a satisfactory close, it is usual 
to append a distinct portion, called the 
Coda, which serves to finish the piece in 
a complete manner. 

Col, Coll, Colla, Colle, Coi, Cog- 
li. The Italian preposition con, (with,) 


the singers; and lastly, the more general j combined with the definite article, mean- 
use of the word, any collection of singers. | ing with the; as Col arco , with the bow ; 

Choral. A word derived from the Colla voce, with the voice. 

Greek Choros , meaning originally. &| Come. As; come prima, as at first; 
dance, afterwards a dance accompanied j come sopra, as above, 
by singing, and finally a company of sing- 1 Comodo, or Commodo. Used to in- 
ere alone. Choral, as an adjective, means dicate that a piece of music should be per- 
that which relates to a choir, as a choral formed in a convenient grade of time, 
hymn ; as a substantive, it is used to de- j Con, Co, Collo. (See Col, Coll, Sic.) 
signate a species of music, of a peculiarly Means toilh, with the , used in a great va- 
grave ana solemn character, generally , riety of connections, as con fuoco , with 
moving in notes of equal length. The vehemence ; con basso, with the bass ; con 
phrase Choral music refers to music writ- gli strumenti , with the instruments, &c. 
ten in choral style, which should always Coxcento. Union of voices and in- • 
be performed in a slow and dignified j struments. 
manner, without however drawling the | Conductor. 


words, or dragging the time ; this term 
also means music in parts, in distinction 
from solo or verse music. 

Chord. A term applied to any simul- 
taneous combination of tones whatever. 

Chorus. From the Greek Choros . 
(See choral ) This word means, 1st, a 
collection of singers, and 2d, music writ- 


A term applied to one 
who has the general superintendence of 
a performance. 

Coro. The Italian word for chorus. 

Counterpoint. A word of very ex- 
tensive signification, applied not only to 
several distinct classes of composition in 
two or more parts, but also to every pos- 
sible variety of harmony ; the most gen- 


1 era! meaning is harmony , in all its differ 
ent forms. 

I Crescendo. Abbreviated Crks, Cr. 
i A gradual increasing strength of sound. 
; The sign for crescendo is — 
j Da, Da*, Dal, Dalla, Dalle, Dal- 
lo. Da 19 an Italian preposition mean- 
; ing from, or of; combined with (he defi- 
nite article as above, it means from the , 
j or of the ; as Da Capo . from the begin- 
I ning; dal segno, from the sign. 

Da Capo. FYom the beginning. A 
term used at the end of a piece of music, 
to direct the performer to commence the 
piece again, and go to the point marked 
Fine, end. This phrase u frequently 
abbreviated thus, D. C. 

Decani, a term used to distinguish the 
vocal priests of a Cathedral from the lay 
choristers, who are called Cantoris. 

Declamaxdo. In a speaking, rather 
than merely singing style. 

Decrescendo. Synonymous with Di- 
minuendo, which see. 

Delicato, Delicatamknte, con 
Delicatezza ; these all indicate a taste- 
ful and delicate mode of performance. 

DescanTj or DiscanT. A musical 
composition m parts. 

Diminuendo, implies a gradual dimi- 
nution in the strength of me tones, the 
sign for the diminuendo ^ — The 

union of the crescendo and diminuendo , 
is called a swell 

Di Molto. An Italian phrase, mean- 
ing very, very much ; as tffttuoso di molto , 
with great feeling; atlegro di molto, ex- 
ceedingly quick and energetic. 

Dirge. A musical composition for 
funeral occasions. 

Discord, Dissonance ; a combine 
tion of tones, which being heard discon- 
nectedly, sound disagreeably. 
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Divoto. Devoutly , expressive of re- 
ligious emotion. 

Dolce. With a soft, delicate expres- 
sion; the superlative dolcissimo , is fre- 
quently found synonymous with dolct , are 
the less used words dolcemente and dol- 
cezza. 

Dolente, Doloroso, Con Duolo, 
Con Dolors ; with an expression of pain 
and distress. 

D. S., the abbreviation of del segno , 
which see. 

Duetto, or Duett. A piece of mu- 
sic for two voices, whether with or with- 
out accompaniment. 

Dynamics. (A Greek word.) Is used 
to a certain extent as applied to force, but 
may more properly be regarded as sy- 
nonymous with power, the moving prin- 
ciple ; which use had its origin either in 
the want of a knowledge of the real im- 
port of the word, or a clear sense of the 
idea to be conveyed. 

E, before a vowel ed. An Italian 
conjunction meaning and. 

Elegante, Elrgantamente, Con 
Eleganza. With grace. 

Elegy, (Italian Elegia.) A vocal 
composition of a plaintive or mournful 
character. 

Encore. A French adverb, meaning 
again. This has been for a long time 
used at musical performances, in calling 
for a repetition of a peculiarly striking or 
pleasing performance. 

Energico. With vigor ; with energy. 

Expressiyo, or Con Espressione. 
With expression; paving great attention 
to the dynamic and other signs which 
may occur. 

'Expression ; such a performance as 
gives to music some designed, specific 
character, and makes it the powerfully 


expressive language of the soul. The 
dynamic signs, the ritard , and various 
Italian objectives are collectively termed 
marks of expression. 

Fantasia. Synonymous, or nearly 
so, with Capriccio , which see. 

Feroce. This word denotes a wild, 
fierce mode of performance. 

Fieramente; Boldly, full of vigor 
and energy. 

Finale; The close of a piece; as the 
finale of a symphony, or of an oratorio. 

Fine; 'the end. A word generally 
used in the case of a da capo or del segno , 
to indicate clearly where the piece closes. 

Flebile. Mournfully , synonymous 

with Lagrimoso. 

Force is that attribute of tone, the 
degree of which is indicated by the terms 
Piano, Pianissimo, Forte, &c. 

Forte. Loud; Fortissimo, super- 
lative very loud, abbreviated f, and ff. 

Forza. Force, power. Con tutla la 
form, as loud as possible. 

Forzando or Binforzando, For- 
zato or Rinforzato. A very sudden 
increase of force, abbreviated fz, rfz , or 
>. 

Fugue, Italian Fugoa. A particular 
species of musical composition, where one 
part leads off, and seems to fly (hence its 
name) from the others, which pursue at 
certain distances, and according to cer- 
tain rules. 

Furioso, Con Fuoco, Furibondo, 
with great energy and fury. 

Giochevole, Giochevolmentb, Gi- 

0C08AMENTE, GlOCOLOAMENTE, GlO- 

CO80 Giucante, Giuchevole; all 
mean lightly, sportively, gaily. 

Giusto ; Just, exact. A term used by 
composers in cases where they consider a 
steady and even performance especially 


important; also after a tempo rubato , 
which see. 

Glee. A species of composition in 
three or more parts, almost exclusively 
confined to Fngland. 

Glissando. A gliding from one note 
to the next. 

Glorification. Vocal adoration and 
praise to the Supreme Being. 

Grandioso. In an elevated style. 

Grave. This word, when prefixed to 
a piece of music, indicates a very slow 
movement, with a peculiarly solemn and 
dignified method of performance. 

Graziobo, Con Grazia. Oraafully , 
with elegance. 

H. The letter used by the Germans 
to denote our B natural ; with them B is 
always understood to be Bj^. 

Harmony. Any simultaneous com- 
bination of tones, whether a single chord, 
or a succession of chords; also used to 
denote the knowledge of the laws which 
regulate the succession of chords. 

Hymn. This word originally meant 
any poem or song, but the use of the 
word has long been confined to short lyric 
poems for sacred purposes. 

Impetuoso, Con Impeto ; boisterous- 
ly, noisily. 

Innocente, Innocentamente ; this 
word indicates a simple, artless style of 
performance. 

Interlude. Any short intermediate 
instrumental performance. 

Lagrimoso, Lagyimando ; indicates 
a sad, melancholy style. 

Lamentabile, Lamkntoso ; nearly 
synonymous with the above. 

Lamentavole; plaintive complaining. 

Languendo, Languente, Langue- 
mente ; languishing, pining. 

Largo This word designates the 


slowest grade of time; the diminutive, 
larghelto, indicates a movement between 
adagio and largo. 

Legato ; Very closely connected, join- 
ed together; superlative legatissimo. 

Leggiero, Leggeramentk ; lightly, 
with elasticity. 

Libtesso, or Lo Stebso. The same 
as Yislesso tempo , the / same movement. 

Lugubre. This word denotes a slow 
movement, combined with a mournful, 
gloomy, sad expression. 

Lubingando, Lusinghiero; in a 
flattering’, insinuating manner. 

Lyric. A term applied to poetiy in- 
tended especially to be sung. 

Ma. An Italian word meaning but, as 
Allegro ma non troppo, quick, but not too 
quick. 

Maestoso. With dignity, with grav- 
ity ; synonymous with this is the phrase 
con Maesta. 

Mancando. This word denotes a 
very gradual diminution to the extremest 
degree of softness ; nearly synonymous 
with this are the words calando , morendo , 
perdendosi , and smormndo. 

Marcato. In a distinct, prominent 
manner. 

Mass. (Latin missa, Italian messa, 
German messe.) The service of celebrat- 
ing the Lord’s Supper in the Catholic 
Church ; used also to denote the appro- 
priate music for such an occasion. 

Melody. A regular and agreeable 
succession of tones, conveying some im- 
pression to the mind, either of joy or 
grief, agitation or calmness, &c., &c. 

Meno. An Italian adverb, meaning 
less ; it is used to qualify many of the ad- 
jectives, thus : meno allegro , less quick ; 
meno forte, less loud ; meno vivace, with 
less energy, 
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Mezzo. Feminine mezza, moderately : 
thus, mezza forte , moderately loud, mezzo 
piano , moderately soil ; abbreviated mf, 
mp. 

Mkzza Di Yoce. A phrase signify- 
ing the middle of the voice. 

Modkrato. Is used as a designation 
of the movement, and is thus often com- 
bined with other words, as Allegro Mod - 
eraio ; moderately fast. 

Modulation. A change of key in a 
piece of music. 

Molto. Very much ; synonymous with 
assai, as molto vivace , very lively. 

Mosso. An Italian participle, mean- 
ing moved. It is used to denote a Quick- 
ened grade of time, when it is comDined 
with the adverb pm, thus, piu mosso, 
quicker. 

Motett. A sacred composition in 
parts; the words generally taken from 
the Scriptures. 

Moto. U usually denotes an increase 
of movement, as Andante con moto , in the 
same style as Andanit , but a little faster ; 
Con piu moto , faster. 

Movement. Musical progression in 
general. 

Nbl, Nell’, Nella, Nello. Com- 
pounds of the Italian definite article and 
the preposition in, meaning in the; as 
*YcUo stcsso tempo , in the same time. 

Non. This is both a Latin and Italian 
adverb, meaning not , as non troppo alle- 
gro , not too fast 

O, Od, Osia. Italian conjunction 
meaning or ; as Soprano od alto , the So- 
prano or alto, Oboe osia clarinetto , hautboy 
or clarinet. 

Obligato. An indispensable part, 
material to the intended effect of the 
piece. 

Obatorio. A Sacred Musical Drama, 


consisting of solos, duetts, trios, quartetts 
and choruses. 

Orchestra. Means 1st, the space 
appropiiated to the choir and instrument- 
al performers, and 2d, the band of instru- 
mental musicians themselves. 

Ordinario. In the usual manner. 
Tempo Ordinario , in a moderate degree 
of time. 

Ottava Alt. An octave above. Ot- 
7AVA Bassa. An octave below. 

Overture. An introductory sym- 
phony to a musical drama. 

P. The abbreviation of the word piano , 
soft. 

Pastorale. A peculiar movement 
in 6-8 measure. 

Patetico. Pathetic , expressive of sad 
emotions. 

Per. A Latin and Italian preposition, 
meaning by, through , for ; as Sonata per 
il violino , a Sonata for the violin ; della 
voce , for the voice. 

Perdendosi. Means literally toast- 
ing away; synonymous with morendo, 
mancando , &c. 

Pesante. Indicates that the notes 
are to be delivered in an emphatic , dis- 
tinct manner. 

Piacere, and A Piacimento. See 
ad libitum. 

Piano. Superlative pianissimo , ab- 
breviated P, and PP, soft and very soft. 

Pietoso. Denotes a connected, slow 
and carefully accented mode of perform- 
anee. 

Piu. An Italian adverb, signifying 
more. It is used in connection with other 
words, as piu forte , louder ; piu allegro , 
quicker. 

Poco. An Italian adjective, signify- 
ing a little ; as tm poco piu allegro, a little 


faster, crescendo poco a poco, increasing 
little by little, or very gradually. 

Pomposo. With majesty , and dignity. 

Portamento Di Voce. Literally 
means a carrying of the voice ; technically 
denotes the melting of one tone into an- 
other, in an extremely close and connect- 
ed manner. 

Possibile. Possible; as fortissimo 
quanto possibtle , as loud as possible, pres- 
to quanto possibUe, as fast as possible. 

Prkghiera. Italian tor a prayer . 

PRESTO. An Italian word, signifying 
the quickest time used in music. 

Primo. Feminine Prima ; the first , 
or most important , as Primo Violino , Primo 
Basso , Primo Volta , the first time, &c. 

Quartett; a composition in four 
parts, or for four voices. 

Quasi ; as if nearly , like ; as Andante 
Quasi Allegretto , &c. 

Quintett ; a piece of music in five 
parts, or for five voices. 

RALLKNTANDO, LENTANDO,Or Slen- 
tando; ritarding the time , gradually 
growing slower and slower — synonymous 
with Ritardando, RUtnulo , and Tardando 
Rkcitando, Recitante; denotes a 
speaking , declamatory manner of perform- 
ing vocal music. 

Recitativo, or Recitative ; a spe- 
cies of vocal music, which differs very 
materially both in rhythm and melody 
from the singing style, and very nearly 
resembles declamation. 

Religjoso; in a devout, serious style. 

Risoluto. With firmness and energy. 

Rita rd ando, or Ritard. See Hut - 
lentando. 

Rubato; literally robbed; used to de- 
signate an arbitrary disregard of the reg- 
ular time. 

Scena ; a term used to denote a por- 
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tion of an opera or other dramatic per- 
formance, including generally a recitative 
and cavatina. 

Scherzando; in a playful, gay manner. 

Skmplice. This word denotes that 
the music is to be performed in a perfect- 
ly simple manner, without any ornament- 
al notes, or capricious dragging of the 
time, &c. 

Sempre; always , or continually , — as 
sempre pianissimo , very soft throughout 

Sknza; without , — as senza organo, 
without the organ. 

Sestetto, or Sertett ; a composition 
in six parts, or for six voices. 

Siciliano; a piece of music in G-8 
measure, of a slow movement 

Signature ; the sharps or flats placed 
immediately after the clef to determine 
the key. (See Elements.) 

Sino ; an Italian preposition, meaning 
as far as; as s mo at segno , as far as the 
sign. 

Smaniosa, Con Smania. Express- 
ing madness and phrenzy. 

Soave, Soavementk; same as Dolce, 
which see. 

Solo; plural Soli. An Italian ad- 
jective, meaning alone; it is used to de- 
note a composition for a single voice or 
instrument, with or without accompani- 
ment When the word occurs in the 
middle of a chorus, it means that only 
one voice should sing the part 

Sonata. A short piece of music 
written especially as an exercise or study 
for an instrument 

Sopra. An Italian preposition m ean. 
ing above, over, and beyond, os come sopra, 
as above ; oUave sopra, the octave above. 

Soprano. A term applied to th*e 
highest part of composition, which gener- 
ally comprises the melody, 
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Sostenuto. Indicates that the tones 
are to be performed in a sustained, con- 
tinuous manner, being held oat to their 
full value, and closely joined to each 
other. 

Sotto, means under, beneath; as sotto 
voce , under voice, or with a suppressed 
voice ; ottava sotto, the octave below. 

Staccato. This term is used in mu- 
sic to denote a short, detached, distinct 
method of performance, exactly the op- 
posite of legato , or sustained, connected 
style. 

Sterpitoso, Con*Strepito. A bust- 
ling, noisy style of performance. 

Stbingendo, Stbetto, denotes an 
acceleration of time , and is nearly synony- 
mous with accelerando . 

Subito In a quick, hasty manner, 
as vo tU subito, or V. 8., turn over quick- 
ly; attacca subito , commence immedi- 
ately. 

Subject. Tins word, in music, means 
a musical idea, or form of melody. 

Svegliato. Brisk, lively, animated. 

Symphony, (Italian, Sinfonia, French, 
Symphonic.) This word, which is of 
Greek origin, primarily meant a concord- 
ance of tones, any music in general, but 
of late years is used only with reference 
to compositions intended for instruments 
alone, without voices. 

Taos, Si Taccia, (Lada, Tacet, Tar 


cent.) A phrase placed oyer any indi- 
vidual part of a composition, to supersede 
the necessity of rests, when a prolonged 
silence is to be indicated. 

Tasto. An Italian word, meaning 
the touch , and hence anything touched, 
the key of a piano-forte or organ. The 
phrase Tasto Solo, abbreviated T. S. or 
simply the word Tasto , denotes that in 

r ages thus marked, the Bass only is to 
played without any accompanying 
chonls. 

Temperament. The systematic ad- 
justment of the tuning of keyed instrq- 
ments, with reference to the different re- 
lations of tones. 

Tempo. This Italian word is used 
merely to denote the movement, i. e. the 
quickness or slowness of the beat; a 
measured, symmetrical time. 

Tenkbo, Tenbbamknte, Con Ten- 
eeezza. With delicacy and tenderness ; 
nearly synonymous with Dolce. 

Tekuto. Synonymous with Sostenu- 
to, which see. 

Terzetto. A vocal composition for 
three voices. 

Thema, (Italian and French Tema.) 
Greek and Latin for Subject. 

Thorough Bass. The system of 
representing chords by figures, sometimes 
inoorrectly used as synonymous with har- 
mony. 


Timoroso, designates a style of per- 
formance that indicates a state of mind 
agitated by fear or hesitation. 

Tosto. An Italian adjective, mean- 
ing quick, soon ; but in connection with 
piu, it means rather, as Andante, pin tostO 
Allegretto, Andante, or rather Allegretto. 

Tranquillamente, Con Tranquil- 
lita. In a calm, composed manner. 

Tee. Italian for three; a s a Ire voci, 
for three voices. 

Tremolo, Trrmando, Tremulan- 
do. Italian words denoting a tremulous, 
wavy style of performance. 

Trio. An instrumental composition 
in three parts ; this word is sometimes in- 
correctly applied to vocal compositions. 
(See Terzetto.) 

Troppo. An Italian adverb, signify- 
ing too much, excessive; as non troppo 
Presto, not too fast 

Tiitti, feminine Tutte. Italian ad- 
jectives meaning all, in opposition to sold 
or soli ; as tutli bassi , all the basses. 

Un. One , or a ; thus, un poco piu al- 
legro, a little faster. 

Veloce, Con Velocita, with rapid- 
ity, velocity . 

Verse. Synonymous with soli; one 
voice on each part 

Vesper*. The evening service of 
the Catholic Church, consisting mainly j 


I of certain Chants, with the magnificat, 
I and often diversified by various anthems, 
motet;*, Ac. 

Vibrato. A sudden, violent, darting 
method of striking a tone, nearly synony- 
mous with Forzando. 

Vigoroso. With energy, vigorously. 
See risoluto . 

Vivace, Vivo. Words used to indi- 
cate a high degree of animation and spir- 
it in performance. 

Voce. Italian for voice. A mezzo 
voce, with a moderate degree of force. 
Voce di vetto, the chest voice; vocedi 
testa , the nead voice, called in males, the 
falsetto. 

Volta. Means in addition to vari- 
ous significations, a time , as prima volta, 
the first time ; seconda volta, the second 
time. 

Voluntary. This word, formerly 
used to designate any extemporaneous 
performance, is now only employed with 
reference to certain pieces played before 
service, or on other occasions, and select- 
ed at the will of the performer. 

Waltz. A German word, meaning 
1st, a particular kind of dance, and 2d, 
a piece of music of a peculiar style, writ- 
ten in 3-4 or 3-8 measure, and performed 
Allegro. 

Zkloso. With earnestness, and ani- 
mation. 
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CHORAL HARMONY. 

NO. 1 . OLID HTJHSTDHEID. L. LT. 



3. Praise God, from whom all blessings flow ; Praise him, all creatures here be-low ; Praise him a-bove, ye hearenly host, Praise Father, Son, and Ho4y Ghost 
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DOUBLE. 


ANDANTE CAN TABUJS. ______ ^ ^ 

1. The spacious fir - raa-mcnt on high, With all the blue, e-the-real sky, And spangled heavens, a shining frame, Their great Orig - i- nal pro- claim. 

2. Soon as the evc-ning shades prevail, The moon takes up the wondrous tale, And night-ly to the listening earth, Re-peats the sto - ry of her birth : 
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Th’ unwearied sun from day to day, Doth his Cre - a - tor’s power dis - play ; 
Whilst, all the stars which round her burn, And all the plan-ets in their turn, 


And pub-liskes to eve - ry land, The work of an al-mighty hand. 
Con - firm the tidings as they roll, And spread the truth frompole to pole. 
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In reason’s ear they all re - joice, And ut - ter forth a glorious voice 
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BEETHOVEN. L. double. 
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1. To thee, 0 God! we homage pay, Source of the light, that rules the day ! Who, while he gilds all nature’s frame, Reflects thy rays and speaks thy name. 


Ijtz»rz2~p: 







I 


mm 


m*tm*m iatT* 




1. My God! all na-ture owns tliy sway, Thou giv’st the night,and thou the day ; When all thy loved cro - a - tion wakes, When morning, rich in lus-trc breaks, 


r*mr 




■■■ i nr irxjj 


r-«r 


IkHklHIk | 




2. As o’er thy work the seasons roll, And soothe, with change of bliss, the soul ; O nev - cr may their smil - ing train Pass o’er the human scene in vain 
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And bathes in dew the opening flower, To thee we owe her fragrant hour, And when she pours her cho - ral song, Her mel - o - dies to thee be-lon 
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But oft, as on their charms we gaze, At-tune the wondering soul to praise, And be the joys that most we prize, The joys that from thy fa - vor rise. 
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1. Lead • er of Is - rael’s host and gride, Of all who seek the land a - hove, Be - death thy shad - ow we a - bide, 
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No. 6. 


EATON. H. IwT- 6 lines. 



2. True, ’tis a strait and thor - ny road, And mor - tal spir - its tire and faint ; But they for - get the migh - ty God, 



And put a cheer -ful cour -age on, A - wake, and run the hoav-enly race, And put a cheer - ful cour-age on. 



That feeds the strength of eve - ry saint, But they for - get the migh - ty God, That feeds the strength of eve - ry stunt. 
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ALLEGRETTO. 


1. Blest is tho man who fears the Lord.And walks by his unerring word ; Comfort and peace his days attend, And God will ever prove his friend, And God will ever prove his friend. 
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CLAREMONT. L, 14., 
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1. With all our hearts, witn all our powers, We praise the Lord, whose bounteous hand Unnumber’d gifts pro-fime*ly showers, On eve-ry nation, eve-ry land. 





2. We praise him in his sa-cred fane ; We praise him midst th’assembled throng, Nor will a gracious God dis-dain The trib-ute of our carth-ly song. 
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No. 12 . 


BRUNSWICK;. X,. 141. 
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1. The Lord will come ! the earth shall quake, The hills their fix-ed seat for - sake ; And, withering from the vault of night, The stars withdraw their feeble light. 



2. The Lord will come ! a dread-ful form, With wrath of flame, and robe of storm, On cher-ub wings, and wings of wind, A - nointed Judge of hu man 
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No. 13 


HAMBUEa. Xj. 



1. Breathe, Holy Spir - it, from a - bove, iJn - til our hearts with fer-vor glow ; Oh, kindle there a Saviour’s love, True sympa - thy with hu-man woe. 
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2. Bid our con -diet -mg pas-sions cease, And ter-ror from each conscience flee ; Oh, speak to eve-ry bo-som peace, Unknown to all who know not thee. 


p heavenly joy, Our hopes to brightest glo - ry raise ; Guide us to bliss, with-out al - loy, And tune our hearts to end-less praise. 
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1. Come, Ho - ly Spir - it, calm my mind, And fit me to approach my God ; Remove each vain, each worldly thought, And lead me to thy blest a-bode. 
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2. Hast thou im - part - ed to my soul, A liv - ing spark of ho - ly fire? 0, kin - die now the sa - cred flame, And make me burn with pure de-sire. 
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1. When Power Divine, m mor-tal form, Hashed with a word the rag - ing storm, In soothing ac-cents Je - sus said, “Lo, it is II be not a-fraid." 





2. So, when in si-lence na-ture sleeps, And his lone watch the mourn-er keeps, One thought shall every pang re - move — Trust, feeble man, thy Maker’s love. 
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No. 16. 

E3LA.STX3STC3-S, 3L. 

J, ANDANTE. 
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1. Heaven is a place of rest from sin ; But all who hope to enter there, Must here that ho- ly course begin, Which shall their souls for rest prepare. 



2. Clean hearts, O God, in us ere - ate, Bight spir - its, Lord, in ns re-new ; Commence we now that higher state, Now do thy will as an-gels do. 
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IDXJlsni-A.M. Xj. 2WI. 
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ter - nal and im - mor - tal King ! Thy peerless splendors none can bear ; But darkness veils se - raphic eyes, When God with all his glo- ry’s there 
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2. Yet faith can pierce the aw - fnl gloom ; The great In - vis - i - ble can see; And with its tremblings mingle joy, In fixed regards, great God! on thee. 
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No. 18. 


chorax innvnsr. l. hue 


MAESTOSO. 


1. Great Framer of unnumbered worlds ! And whom unnumbered worlds adore,Whose goodness all thy creatures share, While nature trembles at thy power 
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2. Thine is the hand that moves the spheres, That wakes the wind, and lifts the sea ; And man who moves, the lord of earth, Acts but the part assigned by thee. 
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2. From heaven he came, of heaven he spoke, To heaven he led his followers’ way ; Dark clouds of gloomy night he broke, Un - veil-ing an im - mortal day. 



No. 20. aiDi^TTOisr. l. *zl. 



1. Praise to the Lord of boundless might, With un-cre - a - ted glo-ries bright ! His presence gilds the worlds above, 1 Th ’unchanging Source of lig^tand love. 
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W r . O. PERKINS. 


. spiRrroso. 




1. Stand up, my soul, shake off thy fears, And gird the gos - pel ar-mor on ; March to the gates of endless joy, Where Jesus thy great Captain’s gone. 



2. There shall I wear a star - ry crown, And triumph in al-mighty grace ; While all the armies of the sky, Join in my glorious Leader’s praise. 
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ATLAND. Xj. IMI. 
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1. Up -on the gospel’s sa-cred page The gathered beams of a ges shine ; And, as it hastens, eve-ry age But makes its brightness more divine. 



2. On mightier wing, in lof-tier flight, From year to year does knowledge soar, And, as it soars, the Gos-pel light, Adds to its influence more and more. 
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1 . Je - sus shall reign where’er the sun Does his sue - ces - si ve jour-neys run ; His kingdom stretch from shore to shore, Till moons shall wax and wane no more. 



NO. 24. FAIRFIELD. Xj- IMI- 


CON SPIRIT©# 



2. True, ’tis a strait and thorny road, And mortal spir - its tire and faint ; But they for-get the mighty God, That feeds the strength of every saint. 





No. 26. MA PIZIJSTGKm. Xj. 3^E. 



1. Lord, when thou didst ascend on high, Ten thousand angels filled the sky ; Those heavenly guards around thee wait, Like chariots, that at - tend thy state. 
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1. We bless thee for this sa - cred day, Thou who hast every bless - mg given, Which seeds the dreams of earth away, And yields a glimpse of opening heaven. 
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No. 28. PEORIA. L_ 
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8. Give me to know thy word a - right. Thy words, my soul’s su - preme delight ; That,purged from thirst of gold, my mind In them its bet - ter wealth may find. 
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STOUGHTON. L. 


T. P. RYDER. 


No. 29. 

ANTMATO MA NON TROPPO. 
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1. A - rise ! a-risc ! with joy survey, The glo - ry of the lat-ter (lay; Already has the dawn begun, Which marks at hand a ris-ing sun ! 



2. “ Behold the way I*’ ye her*alds, cry : Spare not, but lift your voi-ces high : Convey the sound from pole to pole, “ Glad tidings, ” to the captive soul. 


ANDANTE. 
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W. O. PERKINS. 
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1. IIow blest the righteous when be dies ! When sinks a trusting soul to rest, How mild - ly beam the clos - ing eyes, How gently heaves th’ expiring breast 
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2. So fades a summer cloud a-way, So sinks the gale when storms are o’er ; So gent-ly shuts the eye of day, So dies a wave a - long the shore. 
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POX HOW.' L. 3^L. 


F. F. HEARD. 
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1. 0 God, whose presence glows in all, With-in, a - round us, and above ! Thy word we bless, thy name we call, Whose word is Truth, whose name is Love. 


2. That truth be with the heart believed Of all who seek this sa-cred place ; With power proclaimed, in peace received, Our spirits’ light, thy Spir-it’s grace. 
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AJS^LBOY. Hi. IsA. 



1. Re - turn, my sod, un - to thy rest, From vain pursuits and maddeniag cares ; From lonely woes that Wring thy breast, The world’s allurements, toils, and snares. 



NO. 34. BOR3STEO. L. JMl- 



1. O Thou, to whose al Usearching sight, The darkness shin-eth as the light, Search, prove my heart, it pants for thee ; O, burst its bonds, and set it free I 



2. If in this maae of life I stray, Be thou my guide, be thou my way; No foes, no vi • o - lence I fear, No harm, while thou, my God, art near. 
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ENWAlf. Xj. 
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1. 44 Go, preach my gospel/* saith the Lord, “ Bid the whole earth my grace receive, He shall be saved that trusts my word, And he condemned who’ll not believe. 
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2. “I’ll make your great commission known, And yc shall prove my gos-pel true, By all the works that I have done, By all the wondere ye shall do." 
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MAESTOSO. 
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1. Je - 8U8 shall reign where’er the sun Does his sue - ces-sive journeys run ; His kingdom stretch from shore to shore, Till moons shall wax and wane no more. 
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2. Bless - mgs a-bound where’er he reigns ; The joy-fhl prisoner bursts his chains ; The weary find e - ter - nal rest, And all die sons of want are blest 
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* This tune may be sung congregationally — singing only the melody. 
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^■AJStoaji. Xj. is^r. 


No. 37. 

MAESTOSO MA NON TROPPO. 


r/afl 



1 . Let one loud song of praise a - rise, To God, whose goodness ceaseless flows ; Who dwells enthroned above the skies, And life and breath on all bestows. 



2. Let all of good this bo - som fires To him, sole good, give praises due ; Let all the truth himself in - spires, U -nite to sing him on-lj true. 


No. 38. 


BEAVERS. Xj. tv/t , 


CANTABILE. 
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grace im-part, And fix my frail, in-constant heart ; Henceforth my chief desire shall be To ded - i - cate my-self to thee. 
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1. How rich the blessings, O my God, Which teach this grateful heart to glow ! How kindly poured, and free bestowed, The riv-ers of thy mer-cy flow. 
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1. And is the Gos-pel peace and love ? So let our con-ver - sa - tion be ; The serpent blended with the dove, Wis-dom and meek sim - pli - ci - ty. ^ 



No. 41 


SEAVER. Xj- -CvO-- 
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1. So let our lips ami lives express, The ho- ly Gas -pci we pro-fess; So let our works and vir-tues shine, To prove the doctrine all di-vinc 
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2. Titus shall we best pro-claim a-broa<l, The honors of our Saviour, God, Vilien the sal - va - tion reigns within, An(l grace subdues the power of sin. 
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1. Come hith-er, all ye wea-ry souls, Ye hea yy la - den sin - ners, come ; I’ll give you rest from all your toils. And raise you to my heavenly home. 
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1. Fa-ther! a-dored in worlds above, Thy glorious name be hallowed still ; Thy king - dom come with power and love, And earth, like heaven, obey thy will 
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2. Lord ! make our dai-ly wants thy care ; Forgive the sins which we for sake ; And, as we in thy kind - ness share, Let fel - low-men of ours partake. 
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W. O. FERJUNS. 
Theme from HAYDN. 


1. Great God! the followers of Ay Son, We bow be -fore thy mer - cy seat, To worship thee, the flo - ly One, And pour our wishes at thy feet 
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2. 0, grant thy bless-ing here to-day! 0, give thy peo-ple joy and peace ! The tokens of thy love dis-play, And fa - vor that shall nev - er cease. 
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3. May faith, and hope, and love a-bound ; Our sins and er - rors be forgiven ; And we, from day to day, be found Children of God and heirs of heaven. 
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Broad is the road that leads to death, And thousands walk to - geth - er there ; But wisdom shows a narrow path, With here and there a trav - el - er. 
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No. 46. OLIVET. Xu XX. 

AND ANTE CANTABILE. 
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1. Soft be the gent - ly breathing notes, That sing the Saviour’s dy - ing love ; Soft as the eve - ning zephyr floats, And soft as tune-ful lyres a - bove. 
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2. Soft as the morn - ing dews descend, While the sweet lark ex - ult-ing soars ; So soft to our Almigh- ty Friend, Be eve - ry sigh thy bo - som pours 
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1. Life is the time to serve the l orck The time to insure the great re - ward ; And while the lamp holds out to burn, The vil - est sin - ner may re-tum. 
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2. Life is the sea -son God has given, To fit us for the joys of heaven ; That day of grace fleets fast a-way, And none its rap -id course can stay. 
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1 . Thy name be hallowed ev-er- more ; 0 God ! thy kingdom come with power ; Thy will be done, and, day by day, Give us our dai-ly bread, we pray 
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2. Lord ! ev-er-more to us be given The liv-ing bread that came from heaven : Water of life on us be - stow ; Thou art the Source, the Giver thou. 




Digitized by 




No. 49. 


jpZjE^tex.’s ttrsns&jsr. l. iwr. 


PLEYEL 


No. 50. 


TAPTSVILLB. L. 3 SuI. 


W. a PERKINS. 


CON SP 1 RITO. 
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1. Awake, my soul, and with the ran, Thy dai - ly course of du - ty run ; Shake off dull sloth, and early rise, To pay thy mom-ing sac - ri - fice. 
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8. Di-rect, ccm-trol, suggest this day, All I de - sign, or do, or say ; That all my powers,with all their might,In thy sole glo - ry may u - nite. 
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1. My God ! whose all-per-vnd-ing eyo Views earth beneath and heaven abovo, Witness if here or there thouscest An ob- ject wor-thy of thy love. 
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1. Lord, wo a - dor© thy vast designs, Th’ obscure a - byss of prov-i-dence, Too deep to sound with mortal lines, Too dark to view with fee-ble sense. 



2. Thro’ seas and storms of deep distress, We sail by faith and not by sight ; Faith guides us in the wilderness, Thro’ all the ter - rors of the night 
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1. Ye Christian heralds, go, pro-claim Sal - va-tion in Immanuel’s namo ; To distant climes the tidings bear, And plant the rose of Sharon there. 


2. He’ll shield you with a wall of fire. With ho -ly zeal your hearts inspire, Bid raging winds their fu-ry cease, And calm the savage breast to peace. 
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1. Great Source of good, from thee proceed The copious drops of gen - ial rain, Which o’er the hill, and thro’ the mead, Revive the grass and swell the grain. 
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2. The flowe-iy spring at thy command, Perfumes the air and paints the land ; The summer rays with vigor shine, To deck the earth, and cheer the vine, 
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1. Come, gracious Spirit, heavenly Dove, With light and comfort from a-bove ; Be thou our Guardian, thou our Guide, O’er every thought and step preside. 
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1. What shall the dy-ing sin-ner do, Who seeks rc-lief for all his woe? Where shall the guilty sufferer find A balm to soothe his anguished mind ? 
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1. Je - bus shall reign where’er the sun Does his successive journeys run ; His kingdom stretch from shore to shore, Till moons shall wax and wane no more. 



2. Bless - ings abound where’er he reigns ; The joyfiil prisoner bursts his ohains ; The weary find o - ter - ml rest, And all the sons of want are blest 
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1. Lord, when thou didst as-cend on high, Ten thousand angels filled the sky ; Those heavenly guards around thee wait,Like chariots, that attend thy state. 


2. Not Sinai’s mountain could ap-pear,More glorious when the Lord was there ; While he pronounc’d his holy law, And struck the cho - sen tribes with awe. 
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In robes of judgment, lo! be comes, Shakes the wide earth, and cleares the tomb, Before him barns devouring fire, The mountains melt, the seas retire, The mountains, &c. 
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1. There is a stream whose gen - tie flow, Sup - plies the ci - t y of our God ; Life, love, and joy, still 

2. That sa - cred stream whose ho - ly fount, Does all our rag - ing fears con - trol ; Sweet peace thy prom - is 

TENOR. 


Sup-plies the ci - ty of our God ; Life, love, and joy, still 
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1. Lord, thou hast searched and seen me thro’, Thine eye oommands ) with piercing view, My rising and my rest - ing hoars, My heart and flesh, with all their powers. 
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2. My thoughts, before they are my own, Are to my God distinctly known ; He knows the words I mean to speak, Ere from my opening lips they break. 
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1. Now to the Lord a no - ble song ! Awake, my soul, awake, my tongue ; Ho-san-na, to th’ E-ter-nal name, And all his boundless love proclaim. 



2. The spacious earth, and spreading flood, Proclaim the wise, the powerful God ! And thy rich glo - ries from a - far, Sparkle in eve-r y roll-ing star. 
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2. All nature sings thy boundless love. In worlch below, and worlds a-bove ; But in thy blessed word I trace, Di - vin-er wonder of tby grace. 
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2. Oh let the saints with, joy re-cord The truth and goodness of the Lord ! How great his works ! how kind Ins ways ! Let every tongue pronounce his praise. 



No. 68. 


WIGHT. Xj. M 


M A EKTOKO. 


1. Great God, attend, while Zion sings The joy that from thy presence springs : To spend ono day with thee on earth Ex - ceeds a thousand days of mirth 


2. Might I enjoy the mean-cst placo Within thy house, 0 God of grace, No tents of ease, nor thrones of power, Should tompt ray foot to leave thy door 
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1. There is a glorious world on high, Resplend - ent with e - ter - nal day ; Faith views the blissful prospect nigh, While God’s own word re-veals the way 
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2. There shall the servants of the Lord mth nev 

-i 


fad - ing lus - tre shine; Surpris - ing hon-or, vast re - ward, Conferred on man by love divine. 
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1. Te Christian heralds ! go, proclaim Sal-ya-tion in Immanners name ; To dis - tant climes the tidings bear, And plant the rose of Shar-on there. 
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So to my life’s re - mot - est day, By thy un - er - ring precepts led, My will-ing feet its paths shall tread, My willing feet its paths shall tread. 



My heart shall med - i - tate thy law, And, with ce - les - tial wis-dom filled, To thee its 


full o - bedii 


bedience yield, To thee its AilT obedience yield. 



1 Now to the Lord a no - ble song, A wake, my soul, awake, my tongue ; Hosan-na to th’ e - ter-nal name, And all his boundless love proclaim. 
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2. See where it shines in Je-sus’ face, The brightest image of his grace : God, in the per-son of his Son, Has all his mightiest works outdone. 
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1. Join, all who love the Saviour’s name, To sing his ev - er - last-ing fame ; Great God, prepare each heart end voice, In him for - ev - er to rejoice. 




2. Praise him in cheerful, grateful songs, To him your highest praise belongs ! Bless him, who doth your heav’n prepare ; And whom you’ll praise forever there. 
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2. Here mercy’s boundless ocean flows, To cleanse your guilt and heal your woes ; Pardon, and life, and endless peace, How rich the gift ! how free the graoe ! 
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1. Come, gracious Spir-it, heavenly Dove, With light and oomfbrt from a-bove ; Be thou our Guardian, thou our Guide, O’er every tho’t and step preside. 




2. The light of truth to us 


, And make us know and choose thy way ; Rant ho - ly fear in every heart, That we from God may not depart 
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| 1. How sweet to leave the world awhile, And seek the presence of our Lord ! Dear Sa viour, on thy peo - pie smile, And come ac - cord -ing to thy word. 





From bu-sy scenes we now re-treat, That we may here converse with thee ; Ah, Lord, behold us at thy feet, Let this the “ gate of hea-ven be.” 
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1. Be - hold the Man ! how glorious he! Before his foes he stands un-aw’d, And, without wrong or blasphe-my, He claims e - qual-i - ty with God. 




5. Be - hold the Man ! tho’ scorn’d below. He bears the greatest name above ; The angels at his foot-stool bow, And all his roy-al claims approve. 


a~2===gt^^^a=;5S==sgS5=;53S=S 


Si 


Digitized by 



DOUBLE. 


102 


No. 81. 


? 


Y3PSILA3STTI. CX JUL- 


.AND ANTI NO. 



2. For not like king-doms of the world, The Ho - ly Church of God ! Tho* earthquake shocks are rocking her, And tempests are a - broad ; 



Mark ye her ho - ly hat - tle-ments, And her foun - da - tions strong ; And hear with-in, her sol-emn voice, And her un - err - ing song. 



Un - shak-en as e - ter-nal hills, Im - mov - a - hie she stands, A mountain that shall fill the earth, A fane un - built by hands. 
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1. Come, 0 thou King of all thy saints, Our hum-ble trib - ute own. While with our prais - es and corn-plaints, We bow be - fore thy throne. 



2. Dear Sav-iour, let thy glo - ry shine. And fill thy dwellings here ; Till life, and love, and joy di - vine, A heaven on earth ap - pear. 
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How should our songs, like those a - bove, With warm de - vo - tion rise ! How should our souls, on wings of love, Mount up-ward to the skies ! 



Then shall our hearts, en-rap-tured, say Come, great Re-deem - er, come ; And bring the bright, the glo-rious day, That calls thy chil-dren home. 
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1. Be - yond, be - yond that bound-less sea, A - bove that dome of sky, Far - ther than thought it - self can 



2. We hear thy voice when thun - den roll Through the wide fields of air ; The waves o - bey thy dread con - trol ; 



on high; Tet dear the aw - fill thought to me. That thou, my God, art nigh 



Yet still thou art not there : Where shall I find Him, 0 my soul. Who yet is eve - iy - where ? 
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1. Calm on th£ list-eaing ear of night. Come heaven’s melodious strains, Where wild Ja-de - a stretches far Her sil - ver-mantkd plains. 



2. Ce - les - tial choirs from courts a - bove. Shed sa - cred glo - ries there ; And an - gels, with their sparkling lyres, Make music on the air. 
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1. How sweet, how heavenly, is the sight, When those that love the Lord In one - an -oth-er’s peace de - light. And thus fill - til his word t 



2. When each can feel his brother’s sigh, And with him bear a part ; When sor - row flows from eye to eye, And joy from heart to heart ! 
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1. O God ! we praise thee, and con-fess That thou the on - ly Lord And ev -er - lastring Fa - ther art, By all the earth a - dored. 



2. To thee all an - gels cry a • loud ; To thee the powers on high, Both cher-u - him and ser - a - phim, Con - tin - ual - ly do ery. 
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1. Great Spir - it, by whose migh-ty power All creatures live and move, On us thy ben - e - dic-tion shower ; In • spire eur souls with love. 



2. Hail, Source of light ! a - rise and shine ; All gloom and doubt dis - pel ; Give peace and joy, for we are thine ; In us for - ev - er dwell. 
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1. 0 that the Lord would guide my ways To keep his stat - utes still, O that my God would grant me grace, To know and do his will. 



2. O send thy Spir-it down to write Thy law up - on my heart, Nor let my tongue indulge de - ceit, Nor act the li - ar’s part. 
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1. By cool Si - lo - am’s sha - dy rill, How fair the K - ly grows ! How sweet the breath beueath the hill, Of Shar-on’s dew - y rose ! 


2. By cool Si - lo - am’s aha - dy rill The li - ly must de * cay ; The rose that blooms be-neath the hill. Must short-ly fade a - way. 
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ALLSTOW. C. l^L. 


. Joy to the earth ! the Sav - iour reigns ! Let men their songs cm - ploy ; While fields, and floods, rocks, hills, and plains, 
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1. Speak gent- ly, it is bet -ter far To rule by love than fear; Speak gent - ly, let no harsh word mar, The good we may do here 



w~ 


r’SSSi 


ISSS L 


2. Speak gent - ly to the young, for they Will have e-nough to bear ; Pass thro’ this life as best they may, ’Tis full of anx-ious care. 
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1. A glo - ry gilds the sa-credpage, Ma * jos - tic like the sun: It gives a light to eve - ry age; It gives, but bor - rows none. 






2. The hand that gave it still sup plies The gracious light and heat : His truths up - on the na - tions rise ; They rise, but nev 
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1. Mor-tab, a - wake, with an - gels join, And chant the cheer-ful lay ; Joy, love, and grat - i - tude corn-bine, To hail th’ au spi-cions mom. 



2. Swift thro’ the vast ex-panse it flew. And loud the ech - o roll’d ; The theme, the song, the joy was new, ’Twas more than heaven could hold. 



NO. 98. 3DTJ3STIDEE. C. Ts/L. 



Let not de - spair, nor fell re - venge. Be to my bo - som known ; Oh, give me tears for oth - era’ wo, And patience for my own. 
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1. With sa - cred joy we lift our eyes To those bright realms a-bove, That glorious tem-ple in the skies, Where dwells eter - nal bye. 



2. Be -fore the aw - ful throne we bow Of heaven’s al-migh-ty King; Here we pre-sent the sol*emn vow, And hymns of praise we sing. 


1. Lord, I ap-proach the mer - cy seat, Where thou dost an-swer prayer ; There humbly fall be - fore thy feet, For none can per • ish there. 



2. Thy prom-ise is my on - ly plea ; With this I ven - tore nigh ; Thou call-est burdened souls to thee, And such, O Lord, am I. 
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*3. Tbej that would grow di - vine - ly wise, Must with his fear be - gin, Our fair - est proof of knowl-edge lies In hat - ing eve - ry sin. 
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. LEGATO E SOSTENITO. 



1. The glo-ries of my Mak-er, God, My joy ful voice stall sing ; And call the nations to a - dore Their Former and their King, Their Former and their King. 
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1. Sing, all ye ransomed of ihe Lord, Tour great Dp - liv-erpr sing ; Te pilgrims, now for Zi - on bound, Be joy - fill in your King. 
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2. His hand di - vine shall lead you on, Through all the blissful road; Till to the sa-cred mount you rise, And see your gracious God. 








No. 107. 


BAKER.* C. 


W. Cl. PERKINS. 



• May 1 m song Congregationallj, all singiog the melody. 


Digitized by 



No. 108. 


CLAJSvrX'OXsr. C. ZftuT- 


Kf:!)] 


n»i 




1. Lord ! I bo - lieve ; thy power I own, Tby word I would o - bey ; I won-der com - fort - leas and lone, When from thy truth I stray. 



2. Yes, I be -lieve; and on - ly thou Canst give my soul re-lief; Lord ! to thy truth my spir - it bow, Help thou my un - be -lief! 


No. 109. 

CADY. O. 

H. S. PERKINS. 
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1. Oh, could our thoughts and wishes fly, A - bove these gloomy shades, To those bright worlds beyond the sky, Which sor-row ne’er in - vades. 



2. Oh then, on faith’s sub - lim - est wing, Our ar - dent souls shall rise, To those bright scenes, where pleasures spring, Immor-tal in the skies. 
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1. Why do we mourn de - part - ing friends, Or shake at death's a-larms ? ’Tis but the voice that Je - sus sends, To call them to his arms. 



2. Are we not tend-ing up - ward too, To heaven’s desired a - bode ? Why should we wish the hours more slow, Which keep us from our God. 




1. 0 here, if ev - er, God of love ! Let strife* and ha - tred cease ; And eve - ry thought har - mo - nious move, And every heart be peace. 
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2. Not here, where met to think on him. Whose la - test thoughts were ours, Shall mor-tal pas - sions come to dim The prayer de-vo - tion pours. 
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2. Di - vine In - struo-tor ! gracious Lord ! Be thou for - ev - er near ; Teach me to love thy sa - cred word, And read sal - va - tion there. 
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1. All ye who love the Lord, re - joice, And let your songs be new ; A-midst the church with cheerful voice, His la - ter wonders shew. 
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SEMPRE LEGATO. 



1. Dear Fa-ther, to thy mer - cy- seat My soul for shel ter flies : ’Tis here I find a safe re-treat, When storms and tempests rise. 



NO. 115. PETERBORO’. C. 



Onee more, my soul, the ris - ing day Sa - lutes thy wak - ing eyes ; Once more, my voice, thy trib-ute pay, To him who rules the skies. 
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1. Sing to the Lord, ye dis - tant lands, Ye tribes of eve - ry tongue ; His new dis - cov - ered grace de-mands, A new and no - ble song. 



2. Who is my neighbor ? He who wants The help which thou canst give ; And both the law and proph-ets say, This do, and thou shalt live 
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1. While thee I seek, pro - tect-ing Power ! Be my vain wish - es stilled ; And may this con-se- crat-ed hour, With bet • ter hopes be filled. 



Thy love the power of thought be-stowed ; To thee my thoughts would soar ; Thy mer - cy o’er my life has flowed ; That mer - cy I a - dore. 
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BABSTOW- C. IMI. 
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1. In an-ger, Lord, re -bake me not, With-draw the dreadful storm : Nor let thy fu - ry bum so hot, A-gainpt a fee - ble worm. 

i 


2. My seal’s bowed down with heav-y cares, My flesh with pain oppressed ; My oouoh is wit - ness to my tears, My tears for - bid my rest. 
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1. Lord, thou hast scourged our guilty laud; Be -hold thy poo -pie mourn ; Shall vengeance ev- er guide thy hand, And mcr-cy ne’er rfe - turn? 



No. 122. OAR<r~RFlI]DC3-E- O. 



1. Come, ffo-ly Spirit, heavenly Dove, With all thy quickening powers. Kindle a flame of sacred love y In these cold hearts of ours, In these cold hearts of onrs,In these, &c. 



2. Look ! how we grovel here be - low, Fond of these trifling toys I Our souls can neither fly nor go, To reach e-ter-nal joys. To reach eternal joys, To reach e - ter - nal joys. 
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EASTON. O. H/£. 



2. Hark ! how the feathered warblers sing ! ’Tis na ture’s cheer-ful voice ; Soft mu - sic hails the love - 1 y spring, And woods and fields re -joioe. 



No. 124. ooist^eirsib- o. ns*. 
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1. When all thy mer cies, 0 my God, My ris-ing soul sur - veys, Transport • ed with the view, Fin lost In won-der, love, and praise. 



2. Ten thousand thousand precious gifts My dai - ly thanks em - ploy ; Nor is the least a cheer-ful heart. That tastes those gifts with joy. 
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2. 0 grant my soul an ear to hear Thy deep and si - lent voice ; To bend in ho - ly f fil - ial fear, And in thy love re-joice. 
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1. Sweet is the mem - oiy of thy grace, My God, my heavenly King ; Let age to 



age thy righteous-ness In sounds of glo - iy sing. 
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1. A- wake, mj soul, to sound his praise ! A - wake, my harp, to sing ; Join, all my powers the song to raise, And mom-ing in-cense bring. 
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Among the peo - pie of his care, And through the na-tions round ; Glad songs of praise will I pre pare, And there his name re-sound. 
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1. Re-turn, 0 wanderer, now re - turn, And seek thy Fa-ther’s face ; Those new desires which in thee burn, Were kin-died by his grace 
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■ 1. Few are thy days, and full of wo, 0 man, of wo • man born ! Thy doom is writ-ten, “ Dust thou art, And shalt to dust re-turn.” 



NO. 132. CORINTH. C. JsA. 
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1. Let oth-ers boast how strong they be. Nor death, nor dan - ger fear ; But we’ll con-fess, 0 Lord, to thee, What fee - ble things we are. 



2. Fresh as' the grass our bod - ies stand, And flour-ish bright and gay ; A blasting wind sweeps o’er the land, And fades the grass a - way. 



NO. 133. HLAJZBIT. O. ML. 131 



1. Our Father, God, who art in heaven. All hal-lowed be thy name ; Thy kingdom come, thy will be done, In heaven and earth the same. 



NO. 134. ^EA.Xi03STB. CL M- 
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1. Great Ru - ler of all na-ture’s frame, We own tby power di - vine ; We hear thy breath in eve - ry storm, For all the winds are thine. 



2. Wide as they sweep their sounding way, They work thy sovereign will ; And, awed by thy ma - jes - tic voice. Cop - fu - sion shall' be, still. 
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1. How did my heart re-joice to hear My friends de - vout - )y Ray, “In Zi - on let us all ap - pear, And keep the feB - tal day P 



I love her gates, I love the road ; The church a-dorned with grace, Stands like a pal - ace built for God, To show his mild - er face. 



He hears our prais - es and complaints, And while his aw - ful voice Di-vides the sin - ners from the saints, We trem - ble and re-joice. 
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1. Come, ye that know and fear the Lord, And lift your souls a - feo*e ; Let oto - ly heart and Yoiee ac-ooid, To sing that God is lore. 



2. An - gels and men the newnproehdm, Thro' earth and heavena4»Tro ; The jay - fill and transport - ing news, That God the Lord* is -love. 



mo. 187. CKCESTE^WPI^L.3P. 0-2^ 



1. Oh ! for a oloe - er walk with God, A calm and heavenly frame ; And light to ahine up - on the road, That leads me to the Lamb ! 



2. Where is the bless - ed - ness I knew, When first I saw (he Lord ? Where is the soul - re - fresh-ing view Of Je - bus, and his word 1 
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NO. 139. SALEM, CL M. w. o. pebkhvs. 



11 0 Thou, from whom all good-ness flows, I lift my soul to thee ; In all my sor-rows, conflicts, woes, Good Lord, re - mem - ber me. 



2. ,When tri - ala sore ob-struct my way, And ills I can - not flee, 0, let my strength he as my day : Good Lord, re-mem - ber me. 
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MODERATO. 



1. 0 all ye na-tions, praise the Lord, Each with a different tongue ; In eve - ry language learn his word, .And let his name be sung. 



2. His raer - cy reigns through eve-ry land, Pro-cjaim his grace a - broad ; For-ev - er firm his truth shall stand, Praise ye the faith - ful God. 



NO. 141. AUGUSTA. C. 3UC. 



1. Sweet is the prayer whose ho-ly stream, In ear - nest plead - ing flows ; De - vo - tion dwells up - on the theme, And warm and warmer glows. 



2. Faith grasps the blessings she de-sires ; Hope points the up - ward gaze ; And Love, ce - les - tial Love, in-spires, The el - o - quence of praise. 
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* l he small notes may he suns. 
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1. Long as I live, I'll bless thy name, My King, my God of love; My work and joy shall be the same, In bright-er worlds a - bove. 



2. Great is the Lord, his power unknown, Oh let his praise be great ; I’ll sing the hon - ors of thy throne, Thy works of grace re - peat. 
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, AIXEORO. 



1. Ma - jes - tic sweetness sits enthroned On my Redeemer’s brow; His head with radiant glories crowned,His lips with grace o’erflow,His lips with grace o'erflow. 



2. 'No mor-tal can with him compare A mong the sons of men: Fair - er is he than all the fair That fill the heavenly train, That fill the heavenly train. 
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2. Cotne, Ho- ly Spfr - it ! ftem a - bovo, With thy ce - les - tial fire ; Oh come ! with ho - lj zeal and love Eaoh heart and tongue in-epire !' 
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h Yea, I will bless tbee, 0 my God, Through all my fleeting days; And to e - ter - ni - ty prolong Thy vast, thy boundless praise. 
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2. Then dull my lips, in end-leas praise, Their grate-fhl tribute pay; The theme demands an an - gel’s tongue. And an e - ter - nut day. 
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2: He breaks the pow'r of caneeUM sin. He sets the pris’ner free; His blood can make' the fool-eat dean ; His Wood anvail’d for me. 
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3R.IQ-.A_- c. X/E- For Men’s Voioes. 


1. A glo - xy gilds the sa - cred page, Ma - jes - tic like the sun : It gives a light to eve - ry age ; It gives, but borrows none. 


2. The hand that gave it still supplies The gracious light and heat: His truths up - on the na - t ions rise ; They rise, but nev-er 
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1. Je-sus, the ve - ry thought of thee With sweetness fills my breast ; But sweet-er far thy face to see, And in thy pres-ence rest. 




2. Nor voioe can sing, nor heart can frame, Nor can the memory find A sweet-er sound than thy blest name, 0 Sa - viour of mankind. 




2. And thou, re - fulgent orb of day ! In brighter flamos arrayed, My soul, which springs beyond thy sphere, No more de - mands thine aid. 
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1. How beauteous are their feet, Who stand on Zi-on’s hill, Who bring sal -va-tion on their tongues, And words of peace re - veal. 



2. How hap - py are our cars, That hear this joy - fill sound. Which kings and prophets wait - ed for, And sought, but nev - er found ! 


How charming is their voioe ! how sweet the tid - ings are ! Zi - on, be - hold, thy Sav-iour King ! He reigns and tri - umphs here. 



How bless • ed are our eyes, That seo this heavenly light ! Prophets and kings de - sired it long, But died with - out the sight 
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1. A charge to keep I have, A God to glo - ri - fy ; A nev - er d y- ing soul to save, And fit it for the sky; 



2. Arm me with jeal - ous care, As in thy sight to live ; And 0, thy ser-vant, Lord, pre - pare The strict ac - count to give ; 


To serve the pres - ent age, My call-ing to ful - fil ; 0, may it all my powers en - gage, To do my Mas - tor’s will. 



Help me to watch and pray, And on thy - self re - ly ; As - sured, if I my trust be - tray, I shall for - sak - en die. 
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1. Hail, Source of life, and love, And joys that nev - er end, In whom all crea-turcs live and move ; Cro - a - tor, Fa - ther, Friend. 
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2. To thee, great Source of light, Our voi - ccs high we’ll raise ; Je - ho - vah reigns ; Let all u - nite To cel - e - brate thy praise 




All space thy praise resounds, Cre - a - tion owns thy caro ; Each spot in na - ture’s am - pie rounds, Proclaims that God is there, Proclaims that God is there. 
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2. But thy com - pas-sions, Lord, To end-less years en-dure; And children’s chil-dren ev - er find Thy words of prom-ise sure. 
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1. Sing to the Lord, a - loud, And make a joy-ful noise; God is our Strength, our Saviour God ; Let Is-racl hear his voice. 
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2. Yet, 0 that all my saints Would heark-en to my voice ! Soon I would ease their sore complaints, And bid their hearts re - joice. 
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1. Sweet is the work, 0 Lord, Thy glo - nous name to sing, To praise and pray, to hear tby word, And grate - ful offerings bring. 
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2. Sweet, at the dawn-ing light, Thy boundless love to tell ; And when ap-proach the shades of night, Still on the theme to dwell 
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1 . Come to the house of prayer, 0 ye af - flict - ed, come : The God of peace shall meet you there, He makes that house his home. 
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1. Come, sound his praise a - broad, And hymns of glo - ry sing; Je - ho-vah is tho sove - reign God, The u- ni-ver-sal King. 
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2. Come, wor -ship at his throne, Come, bow be -fore the Lord ; We are his work, and not our own, He formed us by his word. 
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1. How gen -tie God’s commands ! How kind his pre - cepts are ! Come, cast your bur-dens on th# Lord, And trust his con - stant care. 
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3 F 4 


1. Be - hold the throne of grace! The prom * ise calls me near ; There Je-sus shows a smil-ing face, And waits to an - swer prayer 
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3VTCJ3STROE. S. 


c. m. brain. 


MAESTOSO. 
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2. But where the gos - pel comes, It spreads di - vin - er light, It calls dead sin-ners from their tombs, And gives the blind their sight 
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PHIPPEN. S. JbOL 


C. M. UPUAM. 


ANDANTfNO. 



1. My Mak - er and my King! To thee my all I owe; Thy sove-reign boun-ty is the spring, Whence all my blcss-ings flow. 
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I25SST 


1. The day is past and gone, The eve-ning shades ap * pear ; 0, may we all re - mem* her well, The night of death; draws near ! 
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2. Lord, keep ns safe this night, Se - cure from all our fears ; May an * gels guard us, while we sleep, Till morning light ap-pears ! 
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BEETHOVEN. S. IMI. 


Aamaied front L*. Y. BEETHOVEN. 
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1. While my Re- deem-er’s near, My shep-herd and my guide, I bid fare - well to eve - ry fear ; My wants are all sup-plied. 
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2. To ev - er fra - grant meads, Where rich a - bun-dance grows, His gra-cious hand in - dul-gent leads, And guards my sweet re - pose. 
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WHITNHY. S. 2V/C. 


W. O. PCRKlIfS. 
Altered from the “JUBULEE.” 


No. 175. 



2. Thus does thine arm sup-port This weak, de - fenceless frame ; But whence these fa - vors, Lord, tome, All worth - less as I am? 
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ST. THOMAS. S. 


a. vnium. 
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1. 0 Lord our heavenly King, Thy name is all di - vine : Thy glories round the earth are spread, And o’er the heavens they shine, And o'er the heavens they shine. 

t 



2. When to thy works on high, I raise my wondering eyes, And see the moon, complete in light, A-dorn the darksome skies^A-dorn the dark-some skies. 



No. 178. 


WESTBOEO’. S. 



1. O, where shall rest be found, Rest for the wea - ry soul ? ’Twere vain the o - cean depths to sound. Or pierce to ei - ther pole. 





2. The world can nev - er give The bliss for which we sigh ; ’Tis not the whole of life to live, Nor all of death to die. 
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BERLIN. S, 2S£. 


No. 179. 

MAESTOSO. , , 



1. A - wake, And sing the song Of Mo -sea and the Lamb! Wakeev - cry heart, and ev - ery tongue, To praise the Sa -viour’s name I 



1. O, lead me to the Rook That’s high a - bove my head. And make the co-vert of thy wings My ahel-ter and my shade. 



2. With -in thy pres-ence, Lord, For-ev- er I’ll a - bide; Thou art the tower of my de-fenoe, The ref-nge where I hide. 
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FOLSOM. S. ^E. 
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1. Did Christ o’er sin - ners weep, And shall our cheeks be dry ? Let floods of pen - i - ten - tial grief Burst forth from eye - ry eye. 



2. The Son of God in tears, The wondering an - gels see ; Be thou as - ton-ished, O my soul ; He shed those tears for me. 



1. Come, kingdom of our God, Sweet reign of light and love! Shed peace, and hope, and joy a - broad, And wis-dom from a - bove. 
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©» B. BROWN* 
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1. If on a qui - et sea, Toward heaven we calm - ly sail; With grate-fill hearts, 0 God, to thee, We’ll own the favor - ing gale. 


tel 













2. Eat should the surg - es rise, And rest de • lay to come ; Elest be the sor - row, kind the storm, Which drives us near - er home. 
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SHA"W. S- 2WE. 


ORVULXJE M. TINKHAM. 






1. O, cease, my wandering soul, On rest - less wing to roam; All this wide world, to ei - ther pole, Has not for theo a home. 
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2. Ee - hold the ark of God, Be - hold the o - pen door ; 0, haste to gain that dear a - bode, And rove, my soul, no more. 
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No. 186. S- Mr. h. s. perkins. 



1. I lift my soul to God, My trust is . in his name ; Let not my foes, that seek my blood, Still tri-umph in my shame. 



2. From ear - ly dawn - ing light, Till eve - ning shades a - rise, For thy sal - va - tion, Lord, I wait, With ev - er - long - ing eyes. 
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.AJUSTOST- S. 2>/L- 





1. Let songs of end • less praise From eve-ry na-tion rise; Let all the lands their trib « ute raise, To God, who rules the skies. 


2. His mer - cy and his love Are boundless as his name ; And all e - ter - ni - ty shall prove His truth re - mains the same. 
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2. Blest is the man, 0 God, That stays him - self on thee ! Who waits for thy sal • va - tion, Lord, Shall thy sal* va-tion «ee. 





161 


No. 189. 




No. 191. 


uiisrcDoisr. s. m.. 


J. M. TRACT. 


MODEK1TO. 
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1. The Spir - it, in our hearts, Is whispering, “ Sinner, come !” The bride, the Church of Christ, proclaims To all his children, “ Come !” 
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T OPSHBLD. S. 2^r. 


ALL16R9. 



2. With rich - er beau - ty glows The world, be - fore so fair ; Her ho - ly light re - lig - ion throws, Re - fleet - ed eve - ry - where. 
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MARLBORO’. S. IML 
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1. 0, cease, my wandering soul, On rest - less wing to roam; All this wide world, to ei - ther pole, Has not for thee a home. 



No. 194. “WTBH.3L.S- S. Hd 

MAinnuTA. 



1. 0 Lord our God, a - rise, The cause of truth main-tain, And wide o’er all the peo - pled world, Ex - tend her bless -ed reign 
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1. Welcome, sweet day of rest, That saw the Lord arise; Welcome to this reviving breast. And these rejoicing eyes; Wel-comc to this reviving breast, And these rejoicing eyes. 
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2. My willing soul would stay In such a frame as this, Till called to rise, and soar a-way, To ev - er-last-ing bliss; Till called to rise, and soar away, To cver-last - ing bliss 
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OlLVIIXfi TINKHABL 
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CON MOSSO. 
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1. 0, arm mo with the mind, Say - iour, that was in thoe ! And let my fer - vid zeal be joined With per - feet char - i - ty. 
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W. O. PERKINS. 
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1. Blest are the sons of peace, Whose hearts and hopes are one ; Whose kind de - signs to serve and please, Through all their ac-tionsrun. 

2. Blest is the pi - ous house Where zeal and friend-ship meet ; Their songs of praise, their min-gled vows, Make their com - ruunion sweet. 
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1. De- fend me, Lord, from shame, 

For still I trust in thee ; As 

just and righ-teous 

is thj name, From dan -ger set me free. 
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OEANBROOK. S. l^L. 


THOMAS CLARK. 
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Grace ! *tis a charm - ing sound ! Har-mo - nious to the ear ! Heaven with the ech - o shall re - sound, 



sound, Heaven with the ech-o shall re - sound, And all the earth shall hear, And all the earth shall hear, And all the earth shall hear. 
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CAI.MAB. S. 3^E, For Men's Voices. 


ARDARTINO. 
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1. Blest are tho pore in heart. For they shall see our God ; The se - crefc of the Lord is theirs, Their soul is Christ’s a - bode. 
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2. Still to the low - ly soul He doth him -self im - part. And for his tem - pie and his throne Chooseth the pure in heart. 
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2s/I.AJElsnB_ S. For Men’s Voices. 


1. Thy name, A1 - migh - ty Lord, Shall sound thro’ dis - tant lands ; Great is thy grace, and sure thy word ; Thy truth for - ev - er stands. 






2. Far be thine hon - or spread. And long thy praiso en - dure. Till mora-ing light and evening shade Shall be exchanged no more. 
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X>TJJSTB-AJB.. S. IMI. For Men s Voices. 


CASTAJBILE. 



2. He leads me to the place Where heavenly pasture grows, Where liv - ing waters gen - tly pass, And full sal - va - tion flows. 
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2. Long as the moon her course shall ran, Or men be - hold the ©hro - ling sun, O, still may God a - midst ns reign, 



Crown our just counsels with sue - cess, With peace and joy our bor - ders bless, And all our m - ered rights main - tain. 
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NEWCOURT. H.. I>. ]M. 
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MODERATO. 



1. With grate - fill hearts, with joy - ful tongues, To God we raise u - nit - ed songs ; His power and mer - cy we pro - claim 



2. Long as the moon her course shall run, Or man be * hold the circ - ling sun, O, still may God a - midst us reign, 



Crown our just coun - sels with suc-cess, With peace and joy our bor - dere bless, And all our sa - cred rights main-tain. 
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COSMOS. C. T>- 3y£. 


1. A. GOULD. 
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1. My God ! thy bound-less love I praise ; How bright on high its glo - ries blaze — How sweet - ly bloom be - low ! 



2. ’Tis love that paints the pur - plo morn, And bids the clouds, in air up - borne, Their gen - ial drops dis - til ; 


It streams from thine e - ter - - nal throne ; Thro* heav’n its joys for - ev - er run, And o’er the earth they flow. 
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2. Be - fore me place in dread .... ar - raj, The pomp of that tre - mcn-dous day, When thou with clouds shalt come, 



Give me to feel their sol - - emn weight, And trem - bio on the brink of fate, And wake to rigb - teous - ness. 





NO. 211 . 0-AJRMB3JT. O. oeo. hews. 175 



I have / no ref - uge of my own, But fly to what my Lord hath done, And suf - fered once for me. 



TJn - clogged by earth, or earth - ly things, I’d mount, I’d fly with ea - ger wings, To ev - er - last - ing day. 
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0, could we speak the matchless worth, 0, could we sound the glo - lies forth, Which in our Say-iour shine, . 



O, could we speak the match - - - less worth, 0 could we sound the glo - ries forth, Which in our Say-iour shine, 



O, could we speak the matchless worth. 



We’d soar and touch the heaven - 1 y airings, In notoe &1 - meet dr-yiae. 
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1. How pleased and blest was I, To hear the peo - pie cry, 11 Come, let us seek our God to-day !” Yes, with a cheer-fal zeal, We’ll haste to 


im 



2. Zi - on, thrice hap - py place, Adorn’d with wondrous grace, And walls of strength embrace thee round ; In thee ouj^tpjMa appear. To pray, and 


No. 214. z>rLX,i 3 srca-H^jB^:. s. ^ 14 - 


CANTABILE. 
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Zi-on’s hill, And there our tows and honors pay. 


praise, and hear The sacred gospel’s joyful sound. 
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1. May peace attend thy gate, Andjqy with-i^ tbee wait, To bUsfcthe-soul. of tTe - ry guest,; 



2. My tongue repeats Her vows ; Peace to th&saesedi house ; For here my friendkaad kindred dwqlL 
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my heart aa • piros, . 
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The sovereign King of kings, And be his grace a-dored ; Thy mer - ey, Lord, Shall still en-dure, And e v - er sore A - bides thy word. 



No. 219. 


3 SI J=1 W-B UK V . H- 


HiTDN. 



1 Wol-come, de-light - ful morn. Thou day of sa - cred rest ; I hail thy kind re - tarn, Lord, make these moments blest ; From the low 
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No. 220. 


of mor - tal toys, I soar to reach im - raor - tal joys. 


> ALLEGRO. 
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1. Ye boundless realms of joy, Kx- alt your Mak-er’sfame 
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His praise your songs em-ploy, A - bove the star - ry frame ; Your voi • cos raise. Ye cher - u - bim, And ser - a - phim, To sing bis praise. 


By whose al - migh- ty word They all from noth -ing came ; And all shall last, From changes free ; His firm de-cree Stands ev -er fast. 
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1. When I can trust my all with God, In tri - al’s fear - fill hour, Bow, all re - signed, be - neath his rod, 


2. O, bless - ed be the hand that gave, Still bless - ed when it takes ; Bless - ed be ho who smites to save, 




And bless his spar - ing power, A joy springs up a - mid dis - tress. A foun - tain 


der - ness. 




Who heals the heart he breaks ; Per - feet and true are all his ways, Whom heaven a - dores and death o - beys 
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2. Blessings a-bound where’er he reigns, The joyful prisoner bursts his chains ; The weary find e - ter-nal rest, And all the sons of want are blest. 



NO. 225. CHA2STDLEB. 7s. 
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1. Je - sus, we thy prom - ise claim ; We are met in thy great name ; In the midst do thou ap-pear, Man - i - feat thy presence here ! 
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C. M. CHA5E. 


No. 226. 
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1. Partners of a glo-rious hope, Lift jour hearts and voi - ces up! No-bly let us bear the strife, Keep the ho - li - ness of life,- 


y J — gJ * | 'gj— J- 


— f- 

~g^»_T'! T 



2. Je • bus, fill us with thj love, Nev-er from our souls re-move ; Heart to heart u - nite and bless, Keep us in thy per-fect peace ; 


Still for - get the things bo - hind, Fol-low Christ in heart and mind. To the mark un - wca-ried press, Seize the crown of righ - teousness. 



In our lives our faith be known, Faith by ho - ly ac- tions shown ; Faith that mountains can re-move, Faith that al - ways works by love 


rxn 


sarsifisssss sssb«sssssEmSS^^5iES 


Digitized by 



No. 227. 


COITCORI D. 78. 
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1. Sin-ners, turn ; why will ye die? God, your Maker, asks you why; God, who did your be - ing give, Made you with him - self to live. 
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2. Sinners, turn ; why will ye die ? God, your Saviour, asks you why ; Will ye not in him be - lieve ? He has died that ye might live- 
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No. 228. 
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GLASGOW 7s. 
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1. High, in yon-der realms of light, Dwell the raptured saints a-bove, Far be-yond our fee*ble sight, Hap-py in Im - man-uel’s love. 
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KEOKUCK.* 7s. 6 LINES. 
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A - ges, cleft for me, Let me hide my - self in thee ! Let the wa - ter and the blood, 





2. Not the la - bora of my hands Can fill - fil thy law’s de - mands ; Could my zeal no re-spite know, 


From thy riv - en side which flowed, Be of sin the dou - ble cure, Cleanse me from its guilt and power. 



Could my tears for - ev - er flow, All for sin would not a - tone, Thou must save, and thou a - lone. 



* May be sung to 8 lines, by repeating first and second lines. 
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BATH. 7a. 


No. §30. 



No. 231. BTJuasru-AJM:- 7s. 



1. Mag - ni - fy Je - ho-vah’s name ; For his mer cies ev * er sure, From e - ter - ni - ty the same. To e - ter - ni - ty en - dure. 



2. Let his ransomed flock re - joice, Gathered out of eve - ry land, As the peo - pie of his choice, Pluck’d from the destroyer’s hand. 
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ARCADIA. 7s. 


V. F. RYDKB. 


191 



1. Lord of hosts, how love • ly, fair, Ev’n on earth thy tem-ples are 1 Here thy wait-ing pco-ple see. Much of heav’n, and mnch of thee. 



2. Here wo sup * pli * cate thy throne ; Here thy pard’ning grace is fonnd ; Hero we learn thy righteous ways, Taste thy love and sing thy praise. 



No. 233. r>. 7s. 



1. Men on earth, and saints a • bove, Sing the great Re -deem • er’s love ; Lord, thy mercies nev - er fail, Hail, Ce * les - tial Goodness, hail 1 



2. Though un-wor-thy, Lord, thine ear, Can our hum • ble prais - es hear ; Pur - er praise we hope to bring ,When with saints we stand and sing. 
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No. 234. 

CAKTABILE. 
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1. Bread of heaven I on thee we feed, For thy flesh is meat in-deed ; Ev - er let our souls be fed, With this true and liv-ing bread ! 





2. Bay by day with strength supplied, Thro’ the life of him who died ; Lord of life ! 0 let us be. Booted, graft-ed, built on thee. 


No. 235. EVENING dPETITIOLST. 7a. 




2. Have I thro’ the day in aught. Sinned in words, or deed, or thought ; Father, from thy ho - ly throne. Send a sav • ing par - don down. 
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TEBMONT. 7s. 


OBYI1XE n. T1NKHAM. 
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1. Praise to God, im - mor - tal praise. For the love that crowns our days ! Bounteous Source of eve-ry joy. Let thy praise our tongues em-ploy. 
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2. Grateful, nev - er • end - ing praise. Lord, to thee my soul shall raise ; And, when every blessing’s flown. Love thee for thy - self a - lone. 


[ 25 ] 
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No. 239. bach. 7s. 


YIGOROSO. 



2. Grant I may, my chief De - sire, Long for thee, to thee as - pire ! Let my youth, my bloom of days, Be my oom-fort and thy pmise. 
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3STEE2Dt3LAJ^_ 7s. 
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NO. 241. CABD. 7s. n. dkabjng. 



2. May we ne’er, by guilt op-pressed. Lose the way to end-less rest ; May no thoughts, corrupt and vain, Draw our souls to earth a-gain. 
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UaSTOLEY. 7s. 
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CARTABILE. 



1. Gra-cious Spir - it, Love di- vine! Let thy light with -in me shine ; All my guil - ty fears re-move, Fill me with thy heavenly love. 
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GKRAJSrNTS. 78. 


Front Dm 44 JUBILEE,” by pcrmlnknu 


_ PIANO E UEGATO. 



1. Gent-ly falls the dews of eve, Rais ing still the languid flowers ; Sweetly flow the tears that grieve, O’er a mourner’s stricken hours. 
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No. 245. 


PERCIS. 7s. 


OET1LLE M. TUftUABL 



2. Blessed tears and dews that yet Lift us near-er un • to heaven ! Let us still his praise re -peat, Who in mer-cy all hath given. 



No. 246. ETTA. 78. heroic 



1. Let us for each eth - er care; Each the oth-er’s bur-den bear; To thy Church the pat - tern give ; Show how true be - liev - ere live. 


2. Free from an - ger and from pride, Let us thus in God a - bide; .All the depths of love ex - press, All the heights of bo- li- ness. 




No. 247. 

ANDANTE E LEGATO. 


& B. BALL. 



1. Soft - ly now the light of day, Fades up - on our sight a-way ; Free from care, from la - bor free, Lord, we would commune with thee. 


2. Soon for us the light of day, Shall for - ev - er pass a - way ; Then, from sin and sor - row free, Take us, Lord, to dwell with thee. 
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1. Let us with a joy - ful mind. Praise the Lord, for he is kind; For his mercies shall on* dure, Ey - er faith - ful, Sv - er sure. 



2. Let us sound his name a - broad, For of gods he is the God ; Who, with all-command-ing might, Filled the new-made world with light. 
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No. 249 


Watchman! tell us of the Night. 7s. 



I ^ ( Watchman ! tell us of the night ; 

( Watchman ! does its beauteous ray 

0 ( Watchman ! tell us of the night ; 

} Watchman ! will its beams a - lone 

2 ( Watchman ! tell us of the night ; 

J Watchman ! let thy wanderings cease, 

Instrument. 


What its 
Aught of 

High -er 
Gild the 

For the 
Hie thee 


signs of promise are. 
hope or joy fore - tell ? 

yet that star as - cends. 
spot that gave them birth ? 

morn-ing seems to dawn, 
to thy qui - ct homo. 


Trav’lcr ! o’er yon mountain height See that glo-ry-bcaming star ! > 
Traveler ! yes it brings the day, Promised day of Is - ra - el ! J 

Trav’ler! bles-sedness and light, Peace and truth its course portends. ) 
Traveler! a-ges are its own: Sec ! it bursts o’er all the earth. $ 

Trav’ler ! darkness takes its flight, Doubt and terror are with withdrawn. ) 
Trav’lcr ! lo! the Prince of Peace, Lo ! the Sun of God is come ! $ 




Trav’ler! yes, it brings the day, promised day of Is - ra - el ! 



Trav’ler! a - ges are its own : See ! it bursts o’er all the earth. 


Trav’lcr ! yes, it brings the day, Promised day of Is - ra - el ! 



Trav’ler ! a - ges are its own : See ! it bursts o’er all the earth. 





Trav’ler! lo ! the Prince of Peace, Lo! the Son of God is come! Trav’ler! lo ! the Prince of Peace, Lo ! the Son of God is come ! 
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TOPTjA T)Y, 7s, double.* 


UNKNOWN. 
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1. Rock of A-ges cleft for me, Let me hide my - self in thee! Let the wa-ter and the blood, From thy riv - en side which flowed, 





2. Not the la - bora of my hands, Can fill - fil thy law’s demands ; Could my zeal no respite know, Could my tears for - ev - er flow, 


Be of sin the dou - ble cure, Cleanse me from its guilt and power. Rock of A - ges cleft for me. Let me hide my - self in thee ! 



All for sin could not a - tone ; Thou must save, and thou a - lone ! Rock of A - ges, cleft for me, Let me hide my-self in theo ! 


r&nmm 


* When rang to this hymn, repeat the first two lines of the first verse after each stanza. 
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No. 251. 


WINTER. 


ECAJfcTIPl^T j. 7s. 6 lines. 


MODERATO. 



1. Qui • et, l^ord, my fro-ward heart. Make me teach - a * ble and mild, Upright, aim-pie, free from art; Make me 
From distrust and en * vy free, Pleas’d with all that pleas - es thee. 


a lit - tie child ; 


2. What thou shalt to - day pro - vide. Let me as a child re-ceive ; What to - mor - row may be - tide, Calm-ly 
’Tis e-nough that thou wilt care ; Why should I the bur-den bear? 


wis-dom 1 



No. 252. DINSMOOR. 8s & 7s. 



1. Saviour, breathe an eve-ning blessing, Ere re - pose our spir - its seal, Sin and want we come con-fessing, Thou const save, and thou canst heal. 



2. Si - lent • ly the shades of eve-ning, Gather round my lone • ly door ; Si-lent - ly they bring be - fore me, Fa - ces 1 shall see no more. 



No. 253. 


Slk^^Sn^^sTA.- 8s & 7s, or 8s, 7s & 4. double. 


MRTFWTO. 


1. Lord, with fer - vor, I would praise thee, For the bliss thy love be-stows, For the pard’ning grace that saves me, And the peace that from it flows ; 



2. Praise, my soul, the God that sought thee, Wretched wanderer, far a - stray, Found thee lost, and kindly brought thee From the paths of death a - way. 


Help, 0 God, my weak endcav-or ; This dull soul to rap-ture raise ; Thou must light the flame, or nev - er Can my love be warmed to praise. 
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Praise, with love’s de-vout-cst feeling, Him who saw thy guilt-born fear, And the light of hope re - veal-ing, Bade the blood-stain’d cross appear. 


Digitized by 


Google 



OLEVEL-AJ^ID. 8s & 7s. double. 


ANDAKT1NO. 


Israel’s Shepherd, guide me, feed me, Thro’ my pil-grimage be - low, And be - side the waters lead me, Where thy flock rejoic-ing go 
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Israel’s Shepherd, guide me, feed me, Thro’ my pil-grimage be - low, And be - side the waters lead me, Where thy flock rejoic - ing go. 
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IDO-AJm -fcJ- 8s & 7s. DOUBLE. 
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1. Hark ! what mean those holy voices, Sweetly sounding thro’ the skies? Lo! th f angelic host re - joic - es ; Heavenly hal - le • lu - jahs rise, Hear them 



2. Haste, ye mortals, to adore him; Learn his name and taste his joy; Till in heaven ye sing be - fore him, Glo - ry be to God most high. Haste, ye 

m ...... 


tell the wondrous sto - ry; Hear them chant in hymns of joy, Glo - ry in the high - est, glo-ry, Glo - ry be to God on high. 
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BETHLEHEM. 8s & 7s. DOUBLE. 


ANDANTINO. 


1. Gcnt-ly, Lord, 0 gent ly lead us, Thro* this lone -ly vale of tears, Thro* the changes thou’st de-creed us, Till our last great change appears 


ftlSi ! 
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2. In the hour of pain and anguish, In the hour when death draws near, Suffer not our souls to languish — Suffer not our souls to fear: 




PE 




WTien temp-ta-tion’s darts as - sail us, When in de - vious paths we stray, Let thy goodness nev er fail us, Lead us in thy per-fect way. 
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No. 257. 


, ESPBESSITO. 



1. Take my heart, O Fa - ther, take it, Make and keep it all thine own ; Let thy Spirit melt and break it, This proud heart of sin and stone. 



2. Fa-ther ! make it pure and lowly, Fond of peace, and far from strife, Turn-ing from the paths un-ho-ly, Of this vain and sin-ful life. 



No. 258. E:L3sr:Do:R.:F_ 8s & 7s. 


Awniwra rniv Mivm 



1. With my substance I will hon- or My Redeem -er and my Lord ; Were ten thousand worlds my man*or, All were noth-ing to his word. 


2. While the her - aids of sal - va- tion, His a - bounding grace proclaim ; Let his friends of eve - ry sta - tion, Glad-ly join to spread his fame. 





No. 260. 


A.S.RIGGS. 

Of tho M Boston Mnslo Bohool.* 
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1. Lo the day of rest de - clin - eth, Gath-er fast the shades of night ; May the sun that ey - er shin - eth, Fill our souls with heavenly light 


2. Soffc-ly now the dew is foil -ing, Peace o’er all the scene is spread ; On his chil-dren meekly call -ing, Pur-er influence God will shed. 


3. While thine ear of love ad - dress-ing, Thus our part-ing hymn we sing ; Fa-ther give thine evening bless-ing, Fold us safe be - neath tby wing. 
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No. 261. 


LYNDON. 88 & 78. 


C. M. CHASE. 
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1. Sweet the moments, rich in blessing, Which be-fore the cross I spend ; Life, and health, and peace possessing, From the sinner’s dy - ing Friend. 
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2. Tru - ly bless-ed is this sta - tion. Low be - fore his cross to lie ; While I see di - vine com-pas-sion, Beaming in his gracious eye. 
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No. 262. 


SABBATH EVE. 8s & 7s. 


W. O. PERKHVB. 


1. While the sun’s last rays are shin - ing, Tinging all with golden light ; And the day of rest de - clin - ing, Fades in • to the peaceful night 
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2. May this Sabbath evening’s qui - et, Reign for - ev - er in my heart ; And the fountains which supply it May re - li-gion*s self im-part 


8. But a - bove all bless-ings Fa - ther ! May a child-like trust be mine ; Then tho’ storms of sorrow gath - er, I re - pose on aid di - vine. 


[ 27 ] 
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OERBS. 88 & 7b. 


WKBRKt 


No. 263. 

ANDANTE. 


1. Saviour, source of eve - ry blessing, Tune my heart to grateful lays; Streams of mer - cy, ne7 - er ceas - ing, Call for cease - less songs of praise. 



No. 264. 

PIANO E LEGATO. 


HYMN. 8s & 7s. 


W. O. PERKINS. 
Theme from MOZART. 
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1. Sister, thou wast mild and love - ly, Gentle as the sum - mer breeze ; Pleasant as the air of eve - ning, When it floats a - mong the trees. 


■'/iznrr 



2. Peaceful be thy si - lent slum - ber, Peaceful in the grave so low ; Thou no more wilt join our num - ber ; Here, no more our songs shalt know. 

3. Dearest sister, thou hast left us; Here thy loss we deep - ly feel; But *tis God that hath be - reft us: He can all our sorrows heal. 


4. Yet a-gainwehope to meet thee, When the day of life has fled, Then in heaven with joy to greet thee, Where no farewell tear is shed. 
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BROOKFIELD. $8 fe 7s. 


H. VENN TYLER. 
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2. See ! the stream of liv • ing itfa-tere, Springing from e - ter • nal love ! Well sup - ply thy sons and daughters. And all fear of want re - move. 




On the Rock of A-ges founded, What can shake her sure re - pose ? With sal - vation’s walls sur-rouuded, Thou may’st smile at all thy foes. 





Wbo can- faint while such a riv - cr Ey - er flows their thirst t’ assuage ; Grace, which, like the Ixird, the giver, Nev-er fails from age to age? 
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■L-B OKT A-RD . 8S & 7S. 
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No. 268. siaHjjAJKT Krsnwnsr- 8s & 7s.* 2|3 



Lord, die - miss us with thy blessing, Fill our hearts with joy and peace ; Let us each thy lore pos - sesaing. Triumph in re-deem-ing grace. 



No. 269. 


worthuto-. 8s & 7s. 


SCHULTZ. 




No. 270. 
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2. All that Spring, with bounteous hand, Scatters o’er the smil-ing land ; AH that lib-eral Autumn pours From her rich, o’er-flow-ing stores,— 



3. These to thee, our God, we owe, Source whence all our comforts flow ! And for these, in hap - py days, We will pay our grate-fill praise. 



No. 271. TAYLOR. 8s & 7s. jr. jl could. 


FLOWING STYLE. 



1 . Saviour, source of eve - 17 blessing. Tune my heart to grateful lays ; Streams of mer-cy, nev - er ceas-ing, Call for songs of loud-est praise. 



2. Teach me some me - lo-dious measure, Sung by rap tured saints a-bove ; Fill my soul with sa - cred pleasure, While I sing re - deem-ing love. 



Digitized by 


Google 



GhXU5DBI>T a V*XXjXjIE]. 8s, 7s & 4* or 8s & 7s. double. 
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8s & 7s. • Far from mor-tal cares re - treat-ing, Sor-did hopes, and vain do -sires, ( 

Here our will-ing footsteps meet-ing, Eve-ry heart to heaven as pires. | From the fount of glo - ry beaming. Light ce - les - tial cheers our eyes, 
Mer - cy from a - bove proclaim-ing, Peace and par-don from the skies. 


«Hl 




* The Repeat is for the 8s & 7s. 


No. 273. 


-OT’iijX.iisra-FOR.r). 8, e & 5s. 


SPIRITOSO. * 
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1. Lift up your heads in joy-ful hope, Sa - lute the hap-py mom ; Each heavenly pow’r, Proclaim the glad hour, Lo, Je - sus the Saviour is bom ! 
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No. 274 


O, X^AJSTX) OF BEST. 8 s & 68 . double. 


ORSON 


1. Oh I land of rest, for thee I sigh. When will the moment come, When I shall lay my ar - mor by, And dwell with Christ at home. 

2. No tran-quil joys on earth I know, No peace-ful, sheltering dome ; This world’s a wil - der - ness of wo, This world is not my home. 




3. To Je - sus Christ I sought for rest, He bade me cease to roam; And fly for ref-uge to his breast, And he’d con-duct *me home. 


4. When by af - flio-tions sharp-ly tried, I view the gap - inj 

5. Wea-ry of wandering round and round, This vale of sin anc 
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And dwell with Christ at home, And dwell with Christ at home, When I shall lay my ar - mor by, And dwell with Christ at borne. 

This world is not my home, This world is not my home, This world’s a wil - der - ness of wo, This world is not my home. 
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And he'd con-duct me home, And he’d conduct me home. And fly fbe ref - uge to his breast, And he'd conduct me home. 
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Yet still I sigh for home, Yet still I sigh for home, Al-though I dread death's chilling flood, Yet still I sigh for home. 

And dwell with Christ at home, And dwell with Christ at home, I long to leave th’ unhallowed ground, And dwell with Christ at home. 
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1. Blest is the hour when cares depart, And earthly scenes are far; When tears of woe for - get to start, And gently dawns upon the heart.De - vo-tion’s ho - ly star. 



2. Blest is the place where angels bend To hear oar wor - ship rise,Where kindred thoughts their mnslngs blend, And all the sonl’s affection’s tend Beyond the veiling skies. 



NO. 270. J ASPER. 8 ft 6s. (Q, 8, 8, e.) 



1. My God, my Father, while I stray Far from my home on life’s rough way, 0 teach me from my heart to say, “ Thy will, my God, be done.” 



2. What tho* in lone - ly grief I sigh, For friends beloved no Ion - ger nigh ; Sub-mis - sive still would I re -ply, “ Thy will, my God, be done.” 




Shakes the earth, and rends the sky ! 


dy - ing Saviour cry. [ 
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UP. I ME. (8 8 8 , 4 .) 


Arranged from ORSON PERKINS. 


SOSTENTTO. 


1. I can - not al - ways trace the way Where thou, Al-migh-ty One, dost move, But I can al - ways, al - ways say, That God is 


2. When fear her chill-ing man - tie throws O’er earth, my soul to heaven a - bore, As to her na - tive home, upsprings, For God is love. 


No. 279. 


FRED. 8s, 6 & 4. 
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1. Fa - ther, who in the ol - ive shade, When the dark hour came on, Didst with a breath of heavenly aid, Strengthen thy Son, 


2. 0, by the an-guish of that night, Send us down blest re - lief; Or, to the chastened, let thy might Hal - low this grief? 
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1. Angels, from the realms of glo - ry, Wing your flight o’er all tho earth ! Ye, who sang ere - a - tion’s sto - iy, Now proclaim Mes - si - ah’s birth : 



2. Shepherds, iu the field a * bid * ing, Watching o’er your flocks by night, God with man is now re - sid - ing ; Yonder shines the heavenly light : 



NO. 281* ZR’O'SUCITGh- 88 & 6s. 8 LINES. 

CANTABTLE. 
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Come and worship, Come and worship, Worship Christ, the new-born King. I 1 Eve-ry day hath toil and trouble. Every day hath care ; Meekly 





Come and worship. Come and worship, Worship Christ, the new-born King. ||i 2. Pa-tient - ly en-dur-ing, ev- er Let thy spir - it be Bound, by 
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bear thine own fall measure, And thy brother's share. Fear not, shrink not, tho’ the burden Heavy to thee prove : God shall fill thy month with gladness, And thy heart with love. 



links that can-not sev -er, To ha - man • i - ty. Labor 1 wait! thy Master perished Ere his task was done: Count not lost thy fleeting moments, Life hath but begun. 



No. : 282. PEACE. 8s & 4. Peculiar. 
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No. 283. 


POS TEH. 8, 8 & 7a 
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No. 285. 


GhA.Itr>I NEE. 8s. 


THOMAS CLARK* 
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1. The winter is o - Ter and gone, The thrush whistles sweet on the spray ; The turtle breathes forth her soft moan, The lark mounts and warbles away. 
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No. 286. 


STRATTON. 8s. double. 



B j— r irxj 


1. Blessed be thy name for - ev - er, Thou of life the Guard and Giver! Thou canst guard thy creatures sleeping, Heal the heart long broke with weeping: 



1. Blessed be tby name for * ev - er, Thou of life the Guard and Giver! Thou canst guard thy creatures sleeping, Heal the heart long broke with weeping: 


God of stillness and of motion, Of the desert and the ocean, Of the mountain, rock, and riv-er, Blessed be thy name for - ev - er ! 



God of stillness and of motion. Of the desert and the ocean, Of the mountain, rock, and riv-er, Blessed be thy name for - ev - er 1 
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LOGAN- 8 s. DOUBLE. 
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1. Blessed be thy name for - ev - er, Thou of life the Guard and Giver I Thou canst guard thy creatures sleeping, Heal the heart long broke with weeping : 


1. Blessed be thy name for - ev - er. Thou of life the Guard and Giver ! Thou canst guard thy creatures sleeping. Heal the heart long broke with weepin 


God of still-ness and of mo-tion, Of the des - ert and the o - cean, Of the mountain, rock and riv - er, Bless-ed be thy name for - ev - er I 
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God of still-ness and of mo-don, Of the des - ert and the o - cean, Of the mountain, rock and riv - er, Bless-ed be thy name for - ev - er i 
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THOMAS. Ss, 8 & 


No. 288. 


, ANDANTE SOSTENTJTO. 



1. Our blest Ro-deem-er, ere he breathed HU ten-der, last fere - well, A Guide, a Com-fbrt - er bequeathed, With us to dwell. 



No. 289. CLARE. 3?- UAL. <8 7, 85.) 


mpn nurvA. 



1. Ear- ly hath life’s mighty question Thrilled within thy heart of youth, With a deep and strong be - seeching. What, and where, is truth? 
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CASSIE. 8s & 4s. 


W. Q. PERKINS. 
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i! how poor and lit - tie worth, Are all those glitter - ing toys of earth, That luro us here! 


2. Where is the strength that spurns de - cay, The step that rolled so light and gay v The heart’s blithe tone? 
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- las ! be - fore it bids us wake, They dis - ap - pear. 
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The strength is gone, the step is slow. And joy grows wea - ri - ness and woe, When age comes on. 
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No. 291. 


B.C. 


C^^ROXjXj. 8s, 7s & 7* (8 7 , 8 7 , 7 7 .) 

Fine. 


1. Hark ! ten thousand harps and voi - ces, Sound the note of praise a - bove, 7 

Je - sus reigns, and heaven rejoic-es, Je • sus reigns the God of love : j See, he sits on yonder throne, Je - sus rales the world a - lone : 

See he sits on yonder throne, Je - sus rules the world a - lone. 



2. Je - sus, hail ! whose glo-ry brightens All a - bove, and gives it worth ; ) 

Lord of life, thy smile enlightens, Cheers and charms thy saints on earth : ) When we think of love like thine, Lord, we own it love di - vine ; 
When we think of love like thine, Lord, we own it love di - vine. 
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CROMBIE. 8s & 68. (8 8 8,6.) 


S. B. BALL 


. CANTAJHLX. 
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ST-AJR, OP PEACE. 8s, 6s ft 4. Peculiar. 
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2 . Star di-vine, 0 s&fe-lj guide him, Bring the wanderer home to thee ; Sore temptations long hare tried him, Far, Car at sea. Sore tempta-ttons long have tried him, Far, fkr at sea. 



No. 294. SEBETH. 8, 38 ft 6. 



2. Thou my Rook, my Guard, my Tow - or. Safe - ly keep, While I sleep. Me, with all thy pow - or. 
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No. 295. 


CONCORDIA. 8s. 



1. From whence doth this union a - rise, That hat-red is conquered by love ; It fastens our souls in such ties, As na - ture nor time can remove. 
'2. It can - not in E * den be found, Nor yet in the Par-a-dise lost ; It grows on Im-man - u-el’s ground, And Je-sus’ dear blood it did cost. 
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3. And when we shall see that bright day, U - nit • ed with an -gels a-bove ; No lon-ger con-fined to our clay, O’e whelmed in the o-cean of love ; 
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4. 0 then with our Je - bus to reign, And all his bright glo-ry shall see, And sing Hal-le - lu-jah, A-men ; A - men, e-ven so let it be. 
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No. 296. 


JOY. 7s. 


«. B.BAIX. 
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1. Christiana I brethren ! ere we part, Eve-ry voice and eve - ry heart Join, and to onr Fa-ther raise One last hymn of grate-ful praise. 
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2. Though we here should meet no more, Yet there is a brighter shore ; There, released from toil and pain, There we all may meet a • gam. 
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3. "Kow to him who reigns in heaven, Be e • ter-nal glory given ; Grate-fill for thy love di-vine, 0 may all onr hearts be thine! 
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YTGOROSO. 


our ref - uge and de - fence, Our shield his dread om - nip - o - tence. Earth may be - neath us shrink, The an - cient 




riv - er calm and pure, Whose streams re fresh and well Be - cure The dwell - ing - place of God. Blest ci - ty, 


moon-tains hoar Down in the deep tide sink, — Let the wild del - oge roar, Je - ho -rah is our ref-age and de - fence! 



fair and bright, His & - vored saints' a - bode, Where the Lord reigns in light, — No foe oan shake his strong fbun - da - tions sure. 
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No. 298 


AXiL IS WELL. 83 & 3s. 



1. What’s this that steals, that steals up - on my frame? Is it death? Is 

That soon will quench, will quench this vi - tal flame ? Is it death ? Is 


2. Weep not, my friends, my friends, weep not for me. All is well. All is well. 

My sins are par - doned, par - doned, I am free. All is well. All is well. 


There’s not a cloud that 


3. Tune, tune your harps, your harps, 
I will re - hearse, re - hearse 


Bright an - gels have from 


shall be from eve - ry pain and sor - row free, I shall the King of glo - ry see, All is well ! All is well ! 


doth a - rise, To bide my Sav - iour from my eyes ; I soon shall mount the up - per skies, All is well ! All is well I 


Kl I 


glo - ry come, Tbcy-re round my bed, they’re in my room. They wait to waft, my spir - it home. All is well ! All is well. 
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ALLEGRO. 


8 s, 7 s & 6s. 


C. JKL CHASE* 


, on-ward to your si 
gos - pel to the i 

I I J 




;gr -;f^ 

1. Wateh-inen, on-ward to your sta-tions, Plow the trum -pet long and loud ; ) 

Preach the gos - pel to the na - tions, Speak to eve - ry gathering crowd : $ See the day is break ing, See the saints a - wak - ing, 


2. Watch-men, 

hail the ris - ing 

glo - 

ry. 

Of 

the 

great Mes - si - ah’s reign 

Tell the 

Saviour’s bleeding 

sto - 

r y. 

Tell 

it 

to the listening train 


Ol ' Ull O I 

the listening train : f See his love re - veal - ing, See the spir - it seal - ing 
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OOIMZIEjIR'. 8 s, 8 & 7s. 6 LINES. (8 8,78,7 7.) 

ANDANTE. 
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No more in sad-ness bowed, No more in sad - ness bowed |p| 1. One thing first and on - ly knowing, Elsewhere not a thought bestowing. 


Tis life a - mong the slain, Tis life a - mong the slain. 


2. Let me now in thee in - her - it ; 0, let heart and soul and spir -it 
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ANDANTE. 


t. Beyond where Kedron's waters flow, Behold the suffering Saviour go, To sad Gethsema - ne; His coun-tc-nance is all di-vine, Yet grief ap-pcars in eve - ry line. 
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COMMUmON. F. 2s/L. (8 6, 8, 8 «., 



2. Blest is the place where angels bend To hear oar worship rise. Where kindred thoughts their masings blend. And all the sours affections tend Beyond the yelling skies. 



No. 304:. 


3STILE. 8S&08. 



2. A lit-tle child for knowledge sought, In Israel’s tem-ple, of its sages ; That child the world’s religion brought, And crushed the temples of past ages. 










23ft No. 306. KIDDER. 5s, 08 & 7s. (ae. S7.7S.) h. a. terkins. 

AOO » Of th* M Boston Kualo Softool." 



1. Thro’ the night air steal • ing, Hark 1 the bell is peal - ing, Mournful • ly and slow ; Rest to the soul de • part • ed. 
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Where a pi -ous band Bow before his throne, Who with loud acclaim, Sing his great and wondrous love, Who ere long shall praise his name With saints above. 



No. 308 . COlJTSOL^TIOISr. 6s & 6s. 



1. Where the moum-er weep - ing. Sheds the se - cret tear, God his watch is keep - ing, Though none else is near. 
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NEWCASTLE. 5s & 6s. 


Afi D ANTTN O. 
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Ilfel 


1. Our Sa - viour a 


The Lord let us bless. Who reigns on liis throne. The Prince of our 


KYI 


2. We thank - ful - 1 y sing Thy glo - ry and praise, Thou mer - ci - ful Spring Of pi - ty and grace ; 




Who ev - er - more saves us, 


By shedding his 


All hail, ho - ly Je - sus, Our Lord and our God! 


Thy kind - ness for - ev - er To men 


And say, our dear Sa - viour Redeemed us from 

r f ~f~ • \f» « - 
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1. Behold bow the Lord Has girt on bis sword; From conquest to conquest proceeds! How happy are they Who lire in this day. And witness his won - der-fal deeds ! 



2. To Je - sus a - lope, Who sits on the throne, Sal - va-tion and glo - ry be-long; All hail, blessed name, For - ev - er the same, Our joy, and the theme of our song! 



NO. 311. BELGRADE. 5s & 6s. 

a T.T.imniprm. 



1. Te servants of God, Your Master proclaim, And publish abroad His wonderful name; The name all victorious, Of Jesus ex-tol; His kingdom Is glorious. And rules over all. 



2. God ruleth on high,Al-migh -ty to save; And still he is nigh, His presence we have; The great congregation his triumph shall sing, Ascribing salvation To Jesus our King. 



242 NO. 312. GRAFTON. 6s, d. r. houses. 



1. The God who reigns a - lone O’er earth, and seas, and sky, Let man with prais - es own. And sound his hon - ora high. 



2. Him all in heaven a - hove, Him all on earth be - low, Th’ exhaust-leas Source of love, The great Cre - a • tor, know. 



No. 313. Italian larsnvnsr. 6s & 4s. (6 6 4,6 66 4.) GIARDINI. 


ATXHORA. 



Come, thou Al-migb-ty King, Help us thy name to sing; Help us to praise! Father all glo - rl-ous, O'er all yic • to - rhous, Come and reign over us, Ancient of days. 



No. 314 


6s & 5s. Peculiar. ( 85 * 65 , 665 .) 


W. O. PERKINS. 
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ADIEU. 6s ft 5s. Peculiar. 


Trent th« Romb erg Colle ctfaa. 
BjrT. M. DEWEY. 



2. When shall love free - ly flow, Pure as life’s riv - er ? When shall sweet friendship glow, Changeless for - cv - er ? 



Where joys ce - les - tial thrill. Where bliss each heart shall fill, A.nd fears of part - ing chill, Nev - er, no, nev - er. 
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l.Gladheartstothcewebring; With joy thy name we sing, Fa ther a -bove; Creation praises thee; Thy bounty's fall and free; In all a - round we see Em-blemsof love. 



No# 318. LinsrTOisr. 6s. 

•OSTENUTO. 



feel with - in a want For ev - er burn-ing there ; What I so thirst for, grant, O thou who hear - est pray'r. 



2. This is the thing I crave, A like - ness to thy* Son ; This would I rath - er have, Than call the world my own. 
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THANKSOIVINa-. 68- & 4s. 
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1. My fkith looks up to thee, Thou Lamb of Cal - ▼» - ry, Sariour di - vine ; Now hear mo while I pray ; Take all my guilt a - way ; 0, let me from this day. Be wholly thine. 



2. May thy rich grace Impart Strength to my fkinting heart ; My zeal In -spire; As thou hast died far me, 0, may my lore to thee, Pure, Warm and ehangeleaa be — A lie -inf Are. 




JfJo. 321. 1TEAHSH TO > X , 2r313Ej!EL 6s & 4s. 7 lines. Peculiar. s. b. ball. 


, ESPRESSIVO. 
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No. 323. 


ANOTHER ■'STE^AJEL. 4s & 6s. 


W. O. PERMITS. 



1. An - oth - er year Has told its four • fold tale, And still I’m here, A trav’ - ler in the vale. 
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2. Ah ! not a few Who seem’d life’s toils to brave, Are hid from view. With - in the si - lent grave. 


rass SB ! 


8. Why am I spared To see an - oth - er year ? Why have I shared So ma - ny mer - cies here. 
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BURMAH. 6s & 58. 


T. FOWNE5. 

Ajt. (ram the M Hosanna,” by pemUrioB. 
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1. Hark! the sounds of glad - ness, From a d is - tan t shore ; Like re - lief from sad - ness, Sad-ness, now no more: ’Tis the Lord ha3 done it, 


I-duls late - ly Lowed to, Lie by all abhorred; And the peo-plo crowd to Temples of tho Lord; What a change! how glo - rious 1 


3. Long tho foe re - sist - ed, Loth to yield his prey; Eve - ry power en - listed - ed, And maintained the day: But his arm is shat-tered, 


No. 325. es & 5s. (65,65,6 8,65.) 


He lias won the day ; His own arm has won it, Joy - ful let us say. 
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1. O Thou who hear-cst prayer, Through his sub - mis-sion 
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IDIPtQ-E. 6s. & 4s. 


Word* bjr MRS. HEMANS. 
W. O. PERKINS. 



8. Ok! then where wild flowers wave, Make je her moe-ej grave In the free air! Where shower and singing bird ’Midst the yonng leaves are heard, There, lay her there! 



There, her there ! 



r 


No. 328. BRIE. 68 & 4s. D. F. HODGES. 



To - day the Sav-iour calls, Ye aery - ants oome ! 0 ye be - nighted souls. Why Ion - ger roam ? 



To - day the Sav-ionr calls, Ye serv - ants come! 0 ye be -nighted souls, Why Ion - ger roam? 
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SIMEON FUJJUER. 

Of the “ Boston Musle School*’ 
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No. 330. 


SHOUT OF JOY. 6s, 7s & 8s* ($7,87,07,87.; w. o. plakiks. 


ALLEGRO. 




Hark ! hark ! a shout of joy ! The world, the world is call - mg I In east and west, and north and south, See Sa - tan’s kingdom fall - ing ! 



Hark ! hark ! a shout of joy ! The world, the world is call - ing ! In east and west, and north and south, See Sa - tan’s kingdom fell - ing! 


Wake! wake ! the church of God, And dissipate thy slumbers, Shake off thy deadly ap - a - thy, 
r~r ■ — n — I — \ — I — “ft — r — i i — 


And marshal all thy num - ben. 



Wake ! wake ! the church of God, And dissipate thy slumbers! Shake off thy deadly ap - a - thy, 


And marshal all thy num - ben. 



And marshal all thy numbers, And marshal all thynnmbes*. 
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No. 332 


IPOWEHS- IP. 2WL. (6 9, 86, 88.) 


LENTO. 



1. Friend af- ter friend de-parts ; Who hath not lost a friend ? There is no onion here of hearts, That finds not here an end. Were this frail world our only rest, Llv-ing or dy* ing, none were blest. 



2. Beyond the flight of thne, Be-yond this Tale of death, There surely Is some blessed elhne, Where life is not a breath, Nor life’s af- &o-ttons bot a fire Whose sparks fly op-ward to ex - pbe. 
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BBE WE B. 6s & 10s. 








No. 334. 


ET/TjIS. 6s & 9s. (6 6 9 , 6 6 9 .) 


W. O. PERKINS. 
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ROTjTjQ, 7s & 5s, 


AIXKORFTTO. 




1. Work, and thou wilt bless the day, Ere the toil be done ; They that work not can - not play, Can * not feel the sun 


f ft M m 

plan - ets 


God is liv - ing, work - ing still ; All things work and move ; Work, wouldst thou their beau - ty feel, And thy Mnk - er s love 
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Joy and beau - ty — where wore they If the world stood still ? Like the world, thy law o - bey, And thy call - ing Oil. 
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DANBERRY. 7s & 5s. 


MAESTOSO. 
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1. Onward speed thy conquering flight, An-gel, on - ward speed; Cast a - broad thy ra-diant light, Bid the shades re-cede 


2. On-ward speed thy conquering flight, An-gel, on - ward speed ; Morn - ing bursts up - on our sight, Tis the time de - creed 


•:vm 


- dols in the dust, Hca-then fanes de - stroy ; Spread the gos - pel's ho - ly trust, Spread the Gos-pel’s joy. 
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i ALLEGRETTO. 



1. From Greenland’s icy mountains, From India's coral strand, Where Afric’s sanny fountains Roll down their golden sand, From many an ancient riverfront many apalmy plain. 


5 B 5 F 5 Fj STrSmSm r"* SCm w^S BSB rBSyi m^STSTm FJWHEj mmm 



«ai mm 







mmwmm 


mi warn 


■i 

bbb 

BHUHB 

■ 

■ m 

wmmmm 


m m ^ 

■ 

r j 


t m j 

■ 


m m m\ 

mi 


2. What though thespicy breezes Blowsofto’er Ceylon's isle; Though every prospect pleases, And only man is vile; In vain with lavish kindness The gifts of God are strown 
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BLODGETT. 7s & 6s. 


i vaa 

n — 


s 


s 

ry m 


i ■■ 

■an ■■■ 

■i 

■■v 

SS 

S 

B 

IV . 

\wm 

mSmm mm 

s 

5. 

SI 



Digitized by 



261 



NO. 339. HATWAED. 7s & 6s. 4 link. 



No. 340. 


MILFOBD. 7s & 6s. 


CAIVTABILE. 
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1. 0 sa-cred Head, now wound -cd, With grief and shame weighed down, So scom-ful*ly sur- round - ed, With thorns thine on - lv crown 


sr 




To thank thee, dear-est Friend, For this thy dy- ing sor 




:ssi 


■ Er?5 "i" 




How art thou pale with an - guisb, With 6ore a - buse and scorn ! How do those features lan - guish. Which once were fair as morn 
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O, make me thine for - ev - er ! And should I faint - ing be, Lord, let me nev - er, nev - er Out - live my love to thee ! 
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1. Head of the Church triumph - ant, We joy-ful-ly a - dore thee ; Till thou ap-pear, thy members here Shall sing like those in glo - ry : 



2. Thou dost con-duct thy peo - pie Through torrents of temp - ta - tion ; Nor will we fear, while thou art near, The fire of trib - u - la - tion : 



The world, with sin and Sa - tan, In vain our march op - pos - es ; By thee we shall break thro’ them all, And sing the song of Mos - es. 
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AikdCSTEIEtPATyC. 78 & 6s. Peculiar. 


No. 342. 


a T.r.van vrm. 



1. Rise, mj soul, and stretch thy wings, Thy bet - ter por - tion trace ; Rise from tran • si - to - ly things, Toward heaven, thy native place : 



San and moon, and stars de-cay, Time shall soon this earth re - move ; Rise, my soul, and haste a- way, To seats pie-pared a - bove. 
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C-AJSTA^AJST. I»- 2*/L. 74 , 74 , 88.8 4 .) 
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God that mad-est earth and heaven, Dark-ness and light, — Who the day for toil hast given, For rest the night ; May thine an - gel 



guards de - fend us, Slumber sweet thy mer - cy send us, Ho - ly dreams and hopes at - tend us, This live - long night. 



guards de - fand us, Slumber sweet thy mer • cy send us, Ho - ly dreams and hopes at - tend us, This live - long night. 
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■AJELTOI'T. 7s & 8a. (78, 7 8,88,88.) 


ESPRESSIVO. 



1. Lift not thou the wail-ling voico : Weep not! ’tie a Christian di-eth; Up, where blessed saints ro - joioe, Kaneom’d now the spir - it fli-eth 



High in heaven's own light she dwelleth; Full the song of triumph swelleth; Freed fron earth and earthly fail-ing, Lift for her no voice of walMng. 



So be ours tbe faith that sareth, Hope, that eve - ry tri • al bra?eth ; Love, that to the end on - dureth, And thro’Cbrist the crown se - etrroth 
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£ 40 . 345 . 


ANDAKTVTVO, 



Fixed in an e - ter - nal state, They have done with all be - low ; We a lit - tie long - er wait, But how lit • tie none can know. 



Swift -ly thus our fleet-ing days Bear us down life’s rap - id stream: Upward, Lord, our spir-its raise; All be - low is but a dream. 
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QOULD. 7s & 5s. (7 7 7, 5 .) 


DOCT. T. RICKARD. 
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Lord of mer • cy and of might. Of man-kind the life and light, Ma - ker, teach - er, In - fi - nite Je - sus, hear 
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No. 347. 

ALLEGRETTO CON MOTO. 


BOWRY. 9s & 8s 


1 Bread of the world, in mer - cy broken, Wine of the soul, in mer - cy shcu! By whom the words of life are spoken, And in whose death our sins are dead 
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2. Look on the heart by sor-row broken, Look on the tears by sin-ners shed, And bo thy feast to us the token That by thy grace our souls are fed. 


i is 


nCt-il 


~i WTr 

3=SR— + 


=$±±: 


Digitized by 






Digitized by v^ooQie 





Digitized by v^ooQie 
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: D-AT5T OF BEST. 10s 


v. o. nauam. 
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2. Let us de-vote this consecrat-ed day To learn his will, and all we learn o-bey ; So shall wc hear, when fervently we raise, Oar supplications and our songs of praise. 



No. 351. 


SA'V-AJDTIN-.AJEa:- 10s. 


PLEYEL 


. BLOW. 



from Jee-se*s root bo-hold a branch a - rise, Whose sacred flow’r with fragrance fills the ikies ; The sick and weak, the healing plant shall aid, From storms a shelter, and from heat a shade. 
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No. 352. 


HABLBM. llS 



1. Daughter of Z 1 - on, a-wake from thy sadness ! Awake ! tor thy foes shall oppress thee no more ; Bright o’er thy hills dawns the day -star of gladness, Arise ! for the night of thy sorrow Is o’er. 



2. Btrdng were thy foes, hut the arm that subdued them, And scattered their legions, was mightier for. They fled like the chaff from the scourge that pursued them, Vain were their steeds and their chariots of war. 



1. Brightest and best of the sons of the morning, Dawn on our darkness and lend ns thine aid, Star of the east, the ho - rlzom a-doring, Qnide where oar Infant Redeemer Is laid. 



2. Gold on his cradle the dew-drops are shining, Low lies his head with the beasts of the stall, Angels adore him in slumber reclining, Maker, and Monarch, and Sariour of all. 
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Soprano Solo. 
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1. Come, yc dis - con - so - late, Where -e’er you lan- guish, Come, at the shrine of God,, fer - vent - ly kneel, 

2. Joy of the com - fort - less, Light of the stray - ing, Hope, when all oth - ers die, fade - less and pure, 


|=J- . 


Here bring your wounded hearts, here tell your an - guish ; 

Here speaks the Com - fort - er, in God's name say - ing, 


— ~~ ■■■ J . - 3 -- 

Earth has no sor - row, that Heaven can - not heal. 

“ Earth has no sor - row, that Heaven can - not cure. 


1. Here bring your wound-cd hearts, here tell y 


Earth has no sor - row, that Heaven can - not heal, 
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2. Here speaks the Com • fort - er, 


God s name, say 
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Earth has no sor - row, that Heaven can - not cure. 
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HAYDN* 
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mcH^coisriD. lis & 4s. 


LENTO E SOSTEN UTO. 
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1. With si - leoce on-ly as their ben - e - dic-tion, God’s angels come, Where, in the shad-ow of a great af-flic-tion, The soul is dumb. 


2. Yet would we say, what eve-iy heart approv-eth, Our Father’s will, Call-ing to him the dear ones whom he loveth. Is mer-cy still. 
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MAGNTFICAT. 108, Us & 12s. 

MAT BE USED AS A SHORT ANTHEM. 


LLE GRO CON MAESTOSO. 
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1. Lift your glad voi cca in tri - umph on high, For Je - sus hath ris - en, and man shall not die; 
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Yain were the ter -rors that 


2. Glo-ry to God, in full anthems of joy; The be - ing he gave us death can - not de-stroy: Sad were the life we may 
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gather’d a- round him, and short the do - min-ion of death and the grave ; He burst from the fetters of darkness that bound him,Resplendent 


Tin linrct from fh« fnt - tnra r»f 




He burst from the fet-ters of dark * noss that bound him, 


part with to - mor - row, If tears were our birthright, and death were our end; 


But Jo ■ sus hath cheer'd the dark valley of sorrow, And bade us, im - 
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TRIUMPH. llB & 108 . 


W.O. PERKINS. 


, CON BPIRJTO. 
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I. Hall to the brightness of Zion’s glad morning; Jo y to the lands that in darkness have lain; Hushed be the accents of sorrow and mourning; Zion in trinmph begins her mild reign. 
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2. See from all lands, from the isles of the ocean, Praise to Jehovah ascending on high ; Fallen are theengines of war and commotion. Shouts of salvation are rending the sky. 
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DR. CLARKE. 
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12s. The voice of free grace, cries, “ es-cape to the mountain !” For Adam’s lost race Christ hath opened a fountain : 


For sin and un - 
Hal-le - lu - jah to the 
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cleanness, and eve - iy transgres-sion, His blood flows so free - lv in streams of sal • vation, His blood flows so freely, 
Lamb, who has bought us a par-don. We’ll praise him again, when we pass o - ver Jordan, We’ll praise him a - gain, 


In streams of salva-tiou. 
when we pass o - ver Jordan. 



passed thro’ its por - tala be-fbre thee. And the lamp of his love is thy guide thro’ the gloom, And the lamp of his love is thy guide thro’ the gloom 
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DEVOTION. SENTENCE. 128, 11s & 68. 



1. As down in the sun-less re -treats of the o -cean, Sweet flow -era are spring-ing no mor-tal can see, So deep in my 

2. As still to the star of its wor-ship, though cloud-ed, The nee - die points faith - fill - ly o’er the dim sea, So, dark as I 



My God ! si - lent to thee, Pure, warm, si -lent to thee. 
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“ God standeth. In the congregation.” 


283 



■■ ■ 


mmmmwmmmwm 

■ms 

wm 

mHH HHHHH 




hhbhhihh hhhhmhhhh^hhhhhhhim 


BBMBBBB 

Hi 

HHHHHH HH^^THI 

mmb 1 1 


SHHHUHBHI jMB 


HHTTMH^bHH 

■r-c mbp”? 

HI 

HHHHH IMHpm^HI 



SI 




■HTXJH BHHHi 

ShS !> 


_ God standeth in the congregation of 

1 the mighty ; he judgeth a- 

2 Defend the poor and fatherless : do 

justice to the af- 

\ mong the 
dieted and 

How long will ye judge unjustly, ? 
gods. and accept the > 

Deliver the poor and needy : rid 1 
needy * them out of the ( 

per - sons 
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wicked; 

wicked. 
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rhey know not, neither will they understand ; ) 
hey walk on in darkness : all the foundations > 
of the earth are ) 

But ye shall die like men, and fall like one 
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I have said. Ye are gods ; and all of > 
out of course. you are children > of 

of the princes. Arise, 0 God, judge the earth : for ) 

thou sbalt in- > her - 

the Most High. 

it aU nations. A - men. 
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No. 366. OH-AJSTT. “Lowly and Solemn. 
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Lowly and solemn be Thy children’s cry to thee.Fat 

0 Father, in that hour When earth all \ 

succoring power Shall > h 

tier di 

is - h 
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vine 1 A hymn of suppliant breath, ) 

Owning that life and death A- j like are 

When spear and shield and crown > 
vow, In faintness are cast down, Sus - ) tain us 

thine, 
thou 1 
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g By him who bowed to take The death-’ 
* cup for our sake, The 

^ Tremblers beside the grave, We call 
on thee to save, 

^ p- iff « # 

From whom the last dismay Was ) 1 

’ thorn, the rod, not to pass away, > Aid us, 0 God ! 

’ Hear, hear our suppliant breath, ) 

Father di - vine ! Keep us in life and death, ) Thine, only thine. A - men. 
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“ There is an hour of peaceful rest.” 


W. O. PERKINS. 


No. 307. ursrLZOi sr oh-ajstt. 






7 1. There is an hour of peaceful j There is a joy for souls dis- j 

rest, To mourning | wanderers givon; tressed, A Dalm for every ( wound-ed breast; 
2. There is a home for weary souls ) When tossed on life’s tempes- J 

By sin and $ sor - row driven, tuous shoals, Where storms a- > 

rise, and I o - cean rolls, 


'Tis found a* lone in heaven. 


drear but heaven. 


3. There faith lifts up the tearless ? And views the tempest pass- / 

eye, The heart no \ long - er riven, in g by, See evening shadows $ quick - ly flv, And all se- 


rene in heaven. 


No. 368. 





THE LORD’S PRAYER. 





1. Our Father who art in heaven, hallowed be thy name, Thy kingdom come, thy will be done in earth as it is in heaven. 

2. Give us this day our. dai - ly bread, And forgive us our trespasses as we forgive., those who trespass a - gainst us 


3. And lead us not into temptation, but do - liver, .us from evil, For thine is the kingdom, and the power, and the glory, 
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HYMN OHLAJfcTT. “Jews were wrought.” 
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! 1. Jews were wrought to cruel madness, 

2. At its foot her foot she planted, 

3. Poets oft have sung her • • • • story, 

Christians fled in fear and sadness, 
By the dreadful scene* • • • undaunted, 
Painters decked her brow with glory, 

Mary stood the cross be - side. 

Till the gentle suf - ferer died. 

Priests her name have dei - fied ; 
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4. But no worship, song, or • • • • glory 

5. And when under fierce* • • oppression, 

6. But if love be there, true - hearted, 

Touches like that simple • • • • story, 
Goodness suffers like transgression, 
By no grief or terror • • • • parted, 

w Mary stood the cross be - side.” 

Christ again is cru - ci - fied. 

Mary stands the 
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KTSTMIIT OHA3STT. 11s & 6s. ‘‘Almighty One.” 
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1. Almighty One I I bend in dust before thee : 7 

Even so veiled f 

% Thou Power sublime ! whose throne is firmly ) 
seated On stars and f 

-at , 

ch 

glo 

e - rubs 
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bend ; In calm and still devotion I adore thee, All-wise, all 

suns ; 0, could I praise thee, -could my soul, elated, Waft ] 

thee se- J 

— 'g — 

r- 

- pres - ent 

raph - io 

— t 


- ■ 

Friend 1 
tones, — 


_ 



1— 


1 

— 

b 



^ 

eJ 

& f z? 



s — r 

Of 

J 

1 


r 

^ & 

8. Eternity I Eternity 1 how solemn, How terrible the sound ! Here, leaning on thy promises, -a column Of strength, 

may 
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Thou to the earth its emerald robes hast given, 7 it in snow ; And the bright sun, and the soft moon in 7 pres - ence bow. 

Or curtained f heaven. Before thy f 

II ad I the lyres of angels,— could I bring thee 7 wor - thy thee, — In what bright notes of glory would I sing 7 notes of ecstasy! A - men I 

An offering J thee, Blest J 





O, let my heart be ever thine, while beating, 7 cease to beat ! Be thou my portion, till that awful meet- 7 God shall greet ! A - men ! 
As when t’will J ing 'When I my f 
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3E3TS tts/L2& Citt AITT, “ From the reoesses. 



Father and Saviour ! plant with 
Then place them in thine ever - 


bosom 

gardens, 


The seeds of holiness, and 

Where angels walk, and seraphs 


bid them blossom 
are the wardens ; 



Upsoaring on the wings of awe and - • • meekness; For - give its weakness ! 

And then we turn away ; and still thy kindness For - gives our blindness. 

By smiles of mercy, not by frowns or terrors, Man from his errors. 


vernal, And spring e - ternal. 

portal, Be - comes 1m - mortal. 


In fragrance and in beauty bright and 

Where every flower escaped through death’s dark- 



Digitized by 








288 No. 373. xrarx&HT CHANT. 6,10&4. “Saviour and dearest Friend.’* 
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1. Saviour and dearest friend, Who dying groaned for 

2. O, didst thou weep my tears ? Then will I weep no • • • 

3. My sorrows hast thou borne, Sinless and 



me, Thoughtless of self, all weakness do I bend At tho’t of - • • • 
more ; The anguish I have felt for bitter years Pierced thee be 
Crucified! Trembling, I thank thee, and no more will mourn, Since ) 

thou hast ) 

thee. 
- fore, 
died. 
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4. Bowing unto the storm That beats upon my head, 

5. Thine is the heart thus bought ; I cannot call it mine ; 

S- & 

I see thy pitying, perfect-fashioned form Suffering in - stead. 

Perish ambition ! be each hope, each tho’t, Henceforth di - vine! 

A - men. 
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No. 374. ZEI^rn^rnxr CHANT. “ Life is onward.” 
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1. Life is onward, use it With a forward aim ; ) wel - fi 

Toil is heavenly, choose it And its f 

2. Life if onward, try it, Ere the day is lost ; f ev - 

It hath virtue, buy it At what- ) 
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ire claim, 

er cost 

. Look not to another To perform j 
your will, Let not your own brother \ 
If the world should offer Every pre- 1 
cious gem, Look not at the scoffer, J 
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3. Life is onward, heed it In each varied ) 
dress, Your own act can speed it On to \ 

4. Life is onward, prize it In sunshine and > 

in storm ; 0, do not despise it In its ) 
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- ness. His bright pinion o’er you Time waves ) Her pro - phet - ic strain, 

not in vain, If Hope chants before you \ 

form. Hope and Joy together, Standing at > Beck- on on the soul. A - men. 

the goal, Through life’s darkest weather, ) 
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BELL. 


>. A. GOULD. 
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1. Sweat - ly peals the Sab - bath Bell, Send-ing out its joy - fal sound, O’er the hills and o'er the dells, 



3. How I love the Sab - bath Bell, Tor there’s mu - sic in the peal, Makes my heart with rap - ture swell, 
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SENTENCE. “ Blessed is he.” 


. 1. IL SOUTHARD. 


MODKRATO. 
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Blessed is be that con - sid - er - eth the poor, Blessed is he that con - sid -er-cth the poor. The Lord will de - liv - er him in time of trouble, 
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The Lord will preserve him and keep him a - live ; And ho shall b6 blessed up -on earth, And he shall be bless-ed up - on earth. 


The Lord will preserve him and keep him a - live; And he shall be blessed up - on earth, And he shall be bless-ed up - on earth. 
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No. 379. 


SENTEN OS. 


“ O be joyful in the Lord.” 





CONTINUED. 
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. PIU LEKW SEMPRE. 



Be ye sure that the Lord he is God, It is he that hath made us, and not we our - selves ; We are his peo - pie, and the 
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Grant, we be-eeeoh thee, mer - ci - ful Lord, To thy faith - ful peo - pie, To thy faithful peo -pie, par- don and peaee, A - mei 



Grant, we be-seech thee, mer - ci - ful Lord, To thy faith -fill peo - pie, To thy faithful peo - pie, par -don and peace. 
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SE2STTE3ST CE. “ Heavenly Father.” 


From BEETHOYEH, 


No. 382. 


AIM DANTE RELIGIOSO. 



Heavenly Fa - ther, gra • cious - ly hear us ; Hear the po - ti - tions wo of - fer be - fore Thee, Let thy mer - cy 





Heavenly Fa - ther, gra- cious -ly hear us; Hear the pe - ti- tions we of - fer be - fore Thee, Let thy mer - cy 



Pin T.ontn. Adiurin. 



rest up - on us, Heavenly Fa - ther, gra - cious - ly hear us, Hear our prayer, Hear our prayer. 

J _ 


I'fV'J 



rest up - on us, Heavenly Fa - ther, gra - cious - ly hear us, Hear our prayer, Hear our prayer. 



. . 




No. 383. 


SENTENCE, 


“See, the Conquering Hero.” 


HANDEL. 
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See, the conqurmg he - - ro come, Sound the trumpet, beat the drum, Sports prepare, the lau - rel bring, 




conqu’ring he - - ro come, Sound the trumpet, beat the drum, Sports.... prepare, the lau - rel brin 




of tri - umph to him sing, See, the conqu’ring he - - ro come, Sound the trumpet, beat 
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SENTENCE. “Hear us, our heavenly Father.” 





Hear us, our heaven - ly Fa - thcr, hear 


Hear, our heaven - ly Fa - ther, hear, 


Hear us, our heaven - ly Fa - ther, hear us, Hear our prayer, 


hear our 


r<n 


Hear, our heaven - ly Fa - ther, hear, 






Hear, our heaven-ly Fa - ther, hear, Hear, our heavenly Father, hear our prayer. 


Bless-ed be the peo - pie that 



prayer, 


hear our prayer, 


hear our prayer. 


Bless-ed be the peo - pie that 


Hear, our heavenly Fa - ther, hear, Hear, our heavenly Fa-ther, hear our 
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wor - ship in thy tern - pie, They shall ev - er dwell, shall ev - er dwell with thee, They shall be bless - ed who 



wor - ship in thy tem • pie, They shall ev - er dwell, shall ev - er dwell with thee, They shall be bless - ed who 
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MADFRATA. 



Ho - ly, ho - ly, ho - ly Lord, ho - ly . Lord God of Sa - ba - oth, Heaven and earth are lull of thy glo - 


9 . . 



Ho - ly, ho - ly, ho - ly Lord, ho - ly Lord God of Sa - ba - oth, Heaven and earth are full of thy glo - 
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SEKTTEnsraB. “Seek ye the Lord.” 


301 



Seek ye the Lord, Seek ye the Lord while ho may be found, And call up • on him while he is 



Seek ye the Lord, Seek ye the Lord while he may be found, And call up - on him while he is 



near, while he is near, Call up - on him while he is near, Call up - on him while he is near. 


i 



near, while he is near, Call up - on him while he is near, Call up - on him while he is near. 



302 No. 387. SE3SrTE3SraE. “The Lord will comfort Zion.” 



The Lord will com-fort Zi - on, He will com - fort her waste pla - ces, and make her like E - den, Like the gar - den of the Lord ; 



The Lord will com-fort Zi - on, He will com - fort her waste pla - ces, and make her like E - den, Like the gar - den of the Lord ; 



The Lord will com-fort Zi - on, He will com-fort her waste pla -ces, and make her like E - den, Like the gar -den of the Lord : Joy and 



The Lord will com-fort Zi - on, He will com-fort her waste pla - ces, and make her like E-den, Like the gar - den of the Lord : Joy and 
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glad-ness, joy and glad-ness shall bo fbund tbere-in, Joy and glad-ness, Joy and glad-ness shall be foand there -in, shall be found there - in. 



No. 388. SENTEN CE. “Return, my soul.” 



1. Re • turn, my soul, an - to thy rest. From vain pursuits and mad’ning cares; From lonely woes that wring thy breast,The world’s allurements, toils, and mares. 



2. Re - turn my soul, un - to thy rest* From all the wand'rings of thy thought; From sickness un - to death made whole; Safe thro* a thousand per - ils brought. 
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DiviasiE xasrsi>rRA.Ti03sr- 


WHTTAKKR. 


No. 389. 

MODEHATO. Tht Melodj may be song as a Solo the first time. 




Sang as a Solo the first time, and the second time in Chores. 


On dark-ling man, in pore ef - fulgence shine ! And cheer the clonded mind with light, with light di - vine. 


On dark-ling man, on dark -ling man, in pure, in pure ef - ful gence shine, And cheer, and cheer the clouded mind, with light, with light di-vine. 
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’Tis thine, ’tis thine a - lone, to calm the pi - ous breast, With si - lent, si - lent con - fi-dence and ho - 1 y, ho- ly rest ; From thee, great 



God ! we spring, to thee we tend ; Path .Motive, Guide, 0 - rig - i - nal, 0 - rig • i - nal and end, Path, Motive, Guide, 0 - rig - i - nal and end. 



God 1 we spring, to thee we tend ; Path, Motive, Guide, O-rig - i - nal, 0 - rig - i - nal and end, Path, Motive, Guide, 0 - rig - i - nal and end. 
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No. 391 


SENTENCE. “And ye shall seek me and find me.'* 


I. B. WOODBURY. 309 


, ANDANTE. 
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SE3STTE3STCE. “ Gracious Spirit.” 


Arranged from A. MINE. 


No. 392. 


ANDAKTIKO. This Melody may be song as Soprano Solo, and repeated In Oharas. 



Gracious Spir-it, Love di - vine, Let thy 



light with - in me shine, All my gnil - t y fears re • move, Fill me with thy heavenly love. 
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12 No. 393. SEUTSIT CE. “ God of Israel.” Amused from A. MINK. 
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Solo. Soprano. 
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SElsTTElSTCB. “ Lift up your hands.” 



Lift up your hands in the sane • tu - a - ry, And bless the Lord for - ev - er - more, For - ev - er - more. 



Lift up your hands in the sane - tu - a - ry, Lift up your hands in the sane - tu - a - ry, And bless the Lord for - 

Alto. 



Lift up your hands in the sane - tu - a - ry, Lift up your hands in the sane - tu - a - ry, And bless the Lord for - 

Baas. 
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No. 395. 

MAESTOSO. 


SENTEN CE. • Trust in the Lord.” 


JANE P. TITCOMB, 

Of the “Bottom Masle SehooL" 
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Trust ye in the Lord for-ev - er, Trust 70 in the Lord for - ev - er, For in the Lord, the Lord our God, Is ev - er, ev - er - last •ing strength. 
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Trust 70 in the Lord for-ev -er, Trust 70 in the Lord for - ev - er, For in the Lord, the Lord our God, Is ev- er, ev - er - last-ing strength. 
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SENTEnsrCE. “O, how lovely is Zion.’ 


W. O. PERKHIS. 
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0, how love - ly, how love - ly is Zi - on, Zi - on, ci - ty of our 
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0, how love - ly, 
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O, how love-ly, how love-ly is Zi-on, Zi - on, ci - ty of our 
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0, how love - ly, 0, how love-ly, how love-ly is Zi-on, Zi - on, ci - ty of our 


0, how love - ly, how love - ly 


our God, 


Joy and peace shall dwell 


and peace shall 


our God, Joy and peace shall dwell in thee 


our God, 

Joy and peace shall dwell in thee. 
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Best, spii - it, rest, Blest of heaven, rest, rest, spir-it, rest 


Soar, spir - it, soar, 
1st and fed Soprano. 


soar, spir - it soar, 



Best, spir - it, rest, Blest of heaven, rest, rest, spir-it, rest. Soar, spir - it, soar, spir - it, soar, 


Blest thon of 



Soar, spir - it, soar, 


soar, spir-it, soar, 



Blest thou of heaven, 


ftoor rpir - it, soar, spir - it, soar, Best, spir - it rest, 


rest rest rest, spir - it, rest 
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ttr ad tvt a phtt “ Unveil thy bosom.” 


From the Oratorio o* “Sail,’’ fey HAfVDKL. 


1. Un - veil thy do - som, faith - fill tomb ; 

2. Nor pain, nor grief, nor anx - ions fear, 


Take this new treas-ure to thy trust, And give these sa - cred rel - ics room 

In-vade thy bounds : no mor - tal woes, Can reach the peace - fill sleep - er here, 


3. So Je - sus slept; God’s dy - ing Son, Passed thro’ the grave, and blest the bed; Rest here, blest saint, till from his throne 


55b«£ 



To slam - ber in the si - lent dust, And give these sa - cred rel - ics room To slum - ber in the si - lent dust 

While an - gels watch the soft re - pose ; Nor pain, nor grief, nor mor - tal woes, While an - gels watch the soft re - pose 



The mom - ing break, and pierce the shade ; Rest here, blest saint, till from , his throne, The mom * ing4>reak, and pierce the shade 
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4. Break from his throne, il - lus - trious morn ; At - tend, 0 earth, his sove - reign word ! Re-store thy trust l the glo - nous form 



4. Break from his throne, il - lus - trious mom ; At - tend, 0 earth, his sove - reign word ! Re-store thy trust I the glo - rious form 


Shall then a - rise to meet the Lord ; Re-store tby trust ; a glo - rious form Shall then a - rise to meet the Lord. 



Re-store thy trust ; a glo - rious form Shall then a - rise to meet the Lord. 
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“ Salvation belongeth unto the Lord.” 
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CONTINUED. 


va - tion, sal - va - tion be - long-eth un - to the Lord, and tby blessing, thy blessing, thy blearing is a • mong thy peo-ple, 


and thy bless - ing. 




va - two, sal - va-tion belong - eth un- to the Lord, and thy . blessing, thy blessing, thy blessing is a -mong thy people, and thy 
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and thy blessing, and thy blessing, and thy blessing, and thy blessing, and thy blessing is a - mong thy peo-ple, is a-mong thy peo-ple. A-mea. 
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and thy blessing, and thy blessing, and thy bless - - - - - ing, and thy blessing is a - mong thy peo-ple, is a - mong thy people. ' A -men. 


•h* ■ “ ■ - -- -- -- -- ing, and thy bless - - - - ing thy blessing is a * mong thy peo-ple, is a-mong thy peo-ple. A - men. 
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• - ing, and thy blearing, and thy blearing, 
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ANTHEM, 


“ Lord of my salvation.” 


DI Mom 


NO. 400. 










thou Lord of my sal - 








me, thou Lord be er - er near, be near to me ; 






328 No. 401. -AJSTTilEA^. "Spread through the earth.” handel 


FOB INSTALLATION, ORDINATION, OR MISSIONARY OCCASIONS. 

URBANTE MAESTOSO. 



Spread thro’ the earth, 0 Lord, the knowledge of thy ways ! and let all lands with joy re - oord The great Be - deem - er’s praise. 



Spread thro’ the earth, 0 Lord, the knowledge of thy ways ; and let all lands with joy re - cord The great Be - deem - er’s praise. 



Lead on, lead on, lead on, ' Lead on the cause, the gospel spread thro* all the world. Lead on the 
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cause, lead on the cause, Lead on the cause, the gos * pel spread thro* all the world ; The gos - pel spread thro’ all the world, lead on the cause, the gos-pel 



Lead on the cause, the gos-pel spread thro’ all the world. Lead on, lead on, Lead on the cause, the gos-pel 



Lead on the cause, Lead on the cause, lead on thro* all the world, 
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Lead on the cause, the gos - pel spread thro’ all the world. Lead on, lead on, lead on the cause, Lead on, the gos - pel 



spread thro* all the world, the gos -pel spread thro* all the world, 



Lead mi the cause, the gos - pel spread thro’ all the world. 


CODA^ ADAGIO. 



spread thro* all the world, Lead on the cause, Lead on the cause, The gos-pel spread thro* all the world. A -men. A - men. 
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SBNTEN OS. “ Teach, me, O Lord.” 


NEUKOMM. 
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Teach me, 0 Lord, the way of thy Commandments, 


teach me, 0 Lord, the way of thy Commandments, for thoa art my 



y Commandments, teach me, 0 Lord, the way of thy Commandments, for thou art my 


Teach me, 0 Lord, the way of thy Commandments, teach me, 0 Lord, the way 


of thy Commandments, for thoa art my 


teach me, 0 Lord, the way of thy Commandments, for thou art my 
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No. 403 


-AJSTTHElfc.^- “ Where are thy bowers/' 


Boson. 
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That sweet a - bode of Is - ra - el ; Where are thy banks, 0 Ke - dron, Where love and peace . 


That sweet a - bode of Is - ra - el ; 


That sweet a - bode of Is - ra - el ; 


thy banks, 0 Ke - dron, Where love and peace 


thy banks, O Ke - dron, Where love and peace 
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guard us when dan - ger is nigh, 


NO. 405. DARTMOUTH. 7s. 

£ LEGATO. , ^ s 

4 fli- J r ir rir^ gg 

1. Now the shades of night are gone, Now the morning light is come ; Lord, may we bo thine to - day, Drive the shades of night a-way 
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2. Fill our souls with heavenly light, Ban-ish doubt, and cleanse our sight 


In thy ser-vice, Lord, to - day, Help us la - bor, help us pray 
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No. 406. 


“Mighty Jehovah.” 


ALLEGRO MAESTOSO. 




0 hear thy children, 


Migh - ty Je - ho - vah ! 


ac - cept our prais - es ; “ God our Fa-ther, 


O hear thy chil-dren, 


Un - to thee we of fer praise. 


Un - to thee we offer praise, Un - to thee we of - fer praise, 



Un - to thee wo of-fer praise, Un - to theo we offer praise, Unto thee 
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wo of - fer praise, 
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un - to Him all na-tions, 0 be joy - ful in the Lord all lands ; sing praises un - to Him, praise His 



0 sing praises to... His. 
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un * to Him all nations, 0 be joy - fill in the Lord all lands ; sing praises un - to Him, praise His 
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COLLECT. “ Lord of all power and might.” 


Rev. W. MASON. 


AFFETUOSO. 
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eep us. 


Digitized by 


Google 


350 


WEB1QL 


No. 408. GHD3D OF THE FATHERLESS. 

1st verse, for morning. 



1. When the sun glorious -ly comes forth from the o - cean, Mak-ing earth beau - ti - fill, chas - ing shadows a - way; 



1. When the sun glo-rious - ly comes forth from the o - ceon, Mak-ing earth beau - ti - ful, chas - ing shadows a - way 



Thus do we of - fer thee our prayer of de - vo - tion, God of the fa - therless, guide us, guard us to - day. 



Thus do we of - fer thee our prayer of de - vo - tion, God of the fa - ther-less, guide us, guard us to-day. 
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2d verse, for evening. 
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409 . SOLO .AJNTID CHORUS. “I waited for the Lord.” 


ANDANTE. 
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Solo. Soprano. 


I wait • ed for the Lord, He in - clin - cd nn - to me, He beard my com - plaint, He heard my prayer 




Oh bless - ed 


Oh bless 


Oh bless - ed 


the man who trusts in the Lord, 


I wait - ed for the Lord, he in - clin - ed 




e Lord, he 


the man who trusts in the Lord, I wait-ed 


Lord, he 


Oh bless 


• ed is the man wlio trusts in the Lord. 


I wait * ed for the Lord. 
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me, He heard my com - plaint, he heard my prayer. 


Oh bless - ed is the 


me, He heard my com - plaint, 

Cm. 


he heard my prayer. O t come un - to him, for he is near ; Oh bless-ed is the 

- Dim. Pia. Solo. 


me, He heard my complaint, he heard my prayer. 0 come un - to him, for he is near ; Oh bless-ed is 
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He heard my com - plaint, he heard my prayer. 


Oh bless-ed is the 


vP Cm 





man who trusts in the Lord, Yea, bless ----- ed is the man, bless-ed is the man, who trusts, who trusts in the Lord. 
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man who trusts m the Lord, Yea, blessed is the man, blessed is the man who 



trusts, who trusts in the Lord. 
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the man who trusts in the Lord, Yea, blessed is the man, bless-ed is the 


man who trusts in the Lord, Yea, 

[ 45 ] 



ed is the man, blesssed is the man .... who. trusts in the Lord. 
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Aiml'UT T M I . “Serve ye the Mighty Lord.” 


Serve ye the mighty Lord, Serve him with a cheerful voice, Him all the earth shall praise, All before him bow. Serve ye the mighty Lord, 



Serve ye the mighty Lord, Serve him with a cheerful voice, Him all the earth shall praise, All before him bow. Serve ye the mighty Lord, 


Serve him with a cheerful voice, Him all the earth shall praise, All be-fore him bow, Serve ye the mighty Lord, Serve him with a cheerful voice, 



Serve him with a cheerful voice, Him all the earth shall praise, All be-forehim bow. Serve ye the mighty Lord, Serve him with a cheerful voice. 




Digitized by 


CONTINUED. 


Ill II 


rrS: 



i i i 


Him all the earth shall praise, Praise him ever-more: Trusting in him a-lone,Whom the heavens, the heavens obey; Trusting in him a -lone 

I 



Him all the earth shall praise, Praise him ever-more : Trusting in him a-lone,Whom the heavens, the heavens obey; Trusting in him a - lone 




For his power, his power to save ; Bow down and worship him, Worship the mighty Lord; Freedom, peace and trusting love are from the Lord. 



Forhispower, hispowertosave; Bow downand worship him, Worship the mighty Lord; Freedom, peace and trusting love are from the Lord. 
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Pardon, peace and trusting lcve are from the Lord. Serve yc the mighty Lord, serve him with a cheerful voice, Him all the earth shaffpraise, all before himbow. 
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Serve yc the mighty Lord, serve him with a cheerful voice, Him all the earth shall praise, praise him evermore, shall praise him evermore, for ey - er - more. 
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cv - er - more, Glo-ry andhoo-or be to thee, Glo-ry and hon- or be to thee, Glo-ry and lion- or bo to thee for ev - er, 



cv - er - more, Glo - ry and lion - or be to thee, Glo-ry and hon -or bo to thee, Glo-ry and hon- or bo to thee for ev - er, 
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Glo-ry and hon- or bo to thee, Glo-ry and hon- or be to thee, bo to thee, 0 Lord, for ev - er- more, for ev - or- more. 
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Glo - ry and hon-or be to thee, Glo - ry and hon-or be to thee, be to thee, 0 Lord, for ev - er-moro, for ev - er - more. 
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what moan thoso holy 


360 No. 414. RESPONSIVE CHOIvUS. Hark what mean those holy voloes. Hallelujah. 

The outside choir id to represent voice* in the distance. 

Ontnirfc Choir. i i . ^ i 
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Hal - le lu-jah, A - - men, Hal-le-lu-jah, Hal-lc-lu-jab, Hal-le - lu - jab, A men, llal-le-lu-jab, Ilal-lc-lu-jah, Ilal-lo - lu - 
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Hal - le lu-jah, 


Inside Choir. 
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No. 411. 


ANTHEM. “O be joyful in the Lord.” 


F. HOWARD. 
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presence with a song. Be ye sore that the Lord, the Lord he is God, It is he that hath made ns, and not we our- 




way 


in - to his gates 


go in - to his gates, his gates with thanks- nv - ing, and in - to bis courts. 


and 
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courts, and in - to his courts with praise, be thank - ful un - to him, and speak good of his name, 




For the Lord, the Lord is gracious, his 



For the Lord, the Lord is gra-oious, his 


raer - cy is ev-er - last - ing, and his truth, his truth en - dur - eth from gen-e - ra - tion to gen-e - 



mer - cy is ey-er - last • ing, and his truth, his truth en - dur - eth from gen - e - ra - tion to gen-e - 
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Ho - ly Ghost, as it was in tho be - ginning, is now, and ev-er shall be, world with-out end, world with-out end, A - men, A - men. 
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366 412. SOLO AND QUARTETTE. “ 0 give ear unto me.” 


NEOKOMK. 
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ANTHEM. “Thanks be to God.” 


369 


ALLEGRETTO. 



Thanks be to God, Thanks be to God, for his, for his un-speaka - ble gift, Thanks be to God, Thanks be to God for his, for his nn 



Thanks be to God, Thanks be to God, for his, for his un-speaka - ble gift, Thanks be to God, Thanks be to God for his, for his un 



speak - a - ble gift, Thanks be to God, Thanks be to God, for his, for his un-speak-a - ble gift, for his un- speak -a - We gift. 



speak- a -ble gift. Thanks be to God, Thanks be to God, for his, for his un-speak-a - ble gift, for his un-speak-a - ble gift 



-AJDTTHEifcd:- “ The Lord gave the word. 
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The Lord gave the word, and great was the compa - ny, the com-pa - ny of the preachers, the com-pa - ny of the preachers, Great was the com-pa-ny 
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The Lord gave the word, and great was tbo compa - ny, the com-pa - ny of the preachers, the com-pa - ny of the preachers, Great was the com-pa-ny t 





Great was the com - pa - ny, the com - pa - ny of the preachers, the com - pa - ny of the preachers. T^he Lord gave the word, the Lord gave the 



Great was the com - pa - ny, the com - pa - ny of the preachers, the com - pa - ny of the preachers. The Lord gave the word, the Lord gave the 
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and great, and great the com - pa - ny of the preachers, the com - pa - ny of the preachers. 
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No. 415. 


■AJBTTKmivr. “O be joyful in the Lord.** 


W. O. PERKINS. 
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bis 


0 be joy - ful in the Lord, all ye lands, 0 be joy - ful in the Lord, all ye lands ; 


Serve the Lord with glad 


Serve the Lord with glad - ness, and, oome be - fore his pres - ence, And come be - fore his presence with a song. 



/ Serve the Lord with glad - ness, and oome be - fore his pres. - ence, And oome be - fore his presence with a song. 
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Soprano Solo. ANDANTE. 



For the Lord is gra-cioua, his mer - cy is ev - er - last - ing, And his truth en - dur - eth to all gen - e - ra-tions. 



SOLO mad CHORDS. 



The Lord is gra-eious, is ev - er - last - ing, his truth en - dur- eth to all gen - e - i& -lions. 

1st and td SooranO. / 
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